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lots of cool, free stuff ‘cause | have to split it all 50-50 with Gore. Until next issue, adios amigos! 


All right, so I didn't 


really get any mail of 
my own for this issue. 
Luckily, | found these 
choice notes on 
somebody's desk. Send 


your. complaints to: 


Film Threat Video Guide 
6646 Hollywood Blvd #205 
Los Angeles, CA 90028 


FORMER SUBSTANCE ABUSER RICHARD KERN 


IS SOMEWHAT APOLOGETIC... 


hor, bp 
hee 


Dear Christian, 


Sorry if I gave you too much crap on our last 
corrospondance but I had only been off drugs for 
a few months and now, looking back, I. can clearly see 
how tweaked I was...Anyway, I'm back in business and 
this is a new tape I just stuck together to keep some 
cash flowing while I'm working on a REAL project. 

Who knows what the future holds, right. ? I've 

also gotta take back anything I said in anger aboaut 
your mag but christ, XX You called me a deadbeat and 
that's one thing I can't stand. Besides, 

I was way the fuck ou;t of my head. Fortunately, your 


offices didn't take me off the mailing list or I would have 


never been able to read an interview with tracy lords. 


Anyway, I'll drop you a line again sometimes-— 
I didn't want to apologize for my stupidity until I was 
a bit more in control of my, brain. ° 


Teka FT hate Afsio3 2194 Any tM | 


later 


Gee Rich, neither Chris or myself 
think you're STUPID. Maybe confused 
and directionless, but definitely not 
STUPID. But what's really interesting 
about your little note was the bizzare 
homage on the back. Sometimes it's 
difficult to let go. Good luck with your 
recovery and thanks for the $20! 


SETTING THE RECORD STRAIGHT 


‘Hi Chris! 

Thanks for giving me the opportunity to straighten out a few things. 

People reading the Susan Tyrrell interview in this issue may experience a 
feeling of “deja vu.” 

e exact same interview appeared in Psychotronic Video #6. Both interviews 
were conducted by me. 

My interview was stolen by Stan “Stain” Fairrington and submitted to 
Psychotronic’s Michael Weldon as being his own. 

When I discovered what had happened, I contacted Weldon and told him it 
was mine. Weldon said I would receive some credit. 

Psychotronic Video #6 came out, and I was thanked in miniscule type “for ar- 
ran and helping with the interview." Upset, I called Weldon, where he 
see me that he makes no profit from Psychotronic and that it isa magazine “for 
fans by fans.” He also told me over the telephone, “just because you've written for 
various magazines I’ve enjoyed over the years, that doesn’t count for anything!” I 
gave Weldon Tyrrell’s number to verify that it was I, and not Fairrington who 
conducted the interview. 

Some time later, he called and apologized—Tyrrell backs me up'that I was the 
one who conducted the interview. An apology of sorts runs in the new edition of 
Psychotronic Video, with this integral part of the story left out. 

Is Psychotronic Video magazine “for fans by fans?” 

Sincerely, 


GREG GOODSELL 

Unfortunately, Greg’s 
wonderful Susan Tyrrell interview could 
not be printed by FILM THREAT. Due 
to the "confusion” at Psychotronic Video, 
it was decided that a repeated printing 
was not in our best interest. Hopefully, 
their editorial staff will get on the ball in 
the future. 


DID WE EVER 
REVIEW THEIR TAPE?! 


Dean Film Thveat People, 


Tobias Allen 
Fly bleeder PloductiouS 
1146 A. Hua boldt Blvd 


re hicngd e 
CNICage J 6064) 


I'm shocked and insulted. Of 
course we reviewed it. Please send more! 


FLYBREEDER 


COMPILATION 1988-89 
$15.00 VHS only 
7708 1/2 Greenwood Ave., 
Seattle, WA 98103 


This small offering from the rainy 
city of Seattle reminds me of my days 
in college when my friends and | 
would get drunk and videotape our 
escapades, only to watch them a hour 
later, laugh and go to bed. However, 
there is a fundamental difference - we 
were drunk and improvising, whereas 
these films were obviously scripted. 


aye 
After FILM THREAT publisher /editor Chris Gore ORE? «oe 
spent 20 minutes whining about how tired he was, I finally 2 SX ‘ 
relented to helm this cheap spinoff —- 
‘mag—suspiciously titled FILM THREAT 
VIDEO GUIDE. I thought it could be fun. 
Boy was I wrong. Not only is working for ~ 
Gore a royal pain in the ass (for reasons 
I'm sure many of you understand oh-so- 
well), but I soon found that there was 
actually some competition out there on the 


racks. x 
not worrying because you know they'll make more. That's 

cc see eta what FT VIDEO GUIDE is about. | 
whatever guys with their | 
Sree erect rags that So about this issue... | 
8 apes tatey hind Ser No, this isn't "devil's advocate" on a grand scale. | 
thie Fueke (or neelb; But there is a need out there to flip some dirt on otherwise 
what's the real dif?) 


clean noses and give a little credit where it's due. There are 
people out there breaking their backs 


despite pages and pages of 
to make the kinds of films they | 


advertisements. Both of 
them really suck. No, not 
because of the cheezy high 
school yearbook-style layouts, eo 

endless plot summaries or pandering text tha 
accompanies the grainy pictures (I'm already used to 
the typical fanzine aesthetics)—no, that's not why. 


want to see—things that are 

too childish, too perverted 

~ or too good to be made in 
any other way. They 
deserve a look. They 


What really gets to me is that I've seen one too many — : gee ane | 
articles on Susan Tyrell. (Don't get me wrong kind independent film & video | 
readers! I love her, but Mr. Weldon knows what I making has been missing 
mean.) I'm tired of "The Munsters," "The Addams fap the lalt-decada.. So why | 
Family" and Russ Meyer (until his book finally comes out). do I have David Lynch on the | 

| 


That whole Betty Page thing. Yes, even John Waters, until 
he does something different. Even (although it's somewhat 
hypocritical), David Lynch. 


’ cover and a major story about Henry: 

Portrait of a Serial Killer, one of the last year's most 
talked-about features? To get you to buy this mag in the | 
first place. To get others like you to do the same thing. | 
wy} Why do we have to do that? Because there's no 
eae money in promoting unseen shorts by obscure 


There's nothing NEW between those sepia 
pages. Nothing about the future. Or even the 
recent past. They just seem to cover the same 
hackneyed cult/subculture/was-been scene in 
their little fan style. That's why FT VIDEO 
GUIDE isn't going to compete with those guys. 
Why? We don't have to. Since 1990 is quickly 
coming to a close, we aren't going to waste time 
or pages on anything you've seen before. Not 
unless we've got some kind of scoop or new angle. 


film/video makers. We do that part for free. 
_ So far as I'm concerned, Lynch owes us the 
eK attention getting power his face gives the 
: fy) cover. The makers of Henry owe us that. We 
made them what they are today. We took 
I. them seriously when they were nobodies. So 
‘take a chance. Find a nobody in here. 


New information you can use to get what you want. we VE 
Subvert or comply. Think or be entertained. Take action . David E. Williams | 


or sit on the couch with a bag of Cajun-flavored Doritos, 
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af / 
WHAT & WHY IS 
FILM THREAT VIDEO GUIDE? 


Welcome to the first issue of the FILM THREAT 
VIDEO GUIDE. What we're on the verge of is a flood of 
new filmmakers who are now able to get their shorts and 
features distributed on a small scale through FILM 
THREAT. The Video Guide will act as THE source for 
underground and unusual videotapes. Any title that 
may have a very select audience will be listed here. 


FILM THREAT will not accept just any video 
that is sent to us for consideration for distribution. 
Expect to be able to purchase only the best unusual 


videotapes. (Also, as you will see this issue, the reviews 


of FILM THREAT VIDEO titles are very impartial.) That 
is not to say that other titles not available through us are 
bad, they are just filmmakers who have chosen to sell 
their tapes themselves. What's exciting abut all this is 


that when FILM THREAT MAGAZINE goes national (i.e. 


sells out) this spring, we won’t lose our old audience 
because you will still be able to read about the good shit 
in the Video Guide. 


I'd also like to mention that I am NOT the editor 
of the Video Guide. The Editor-in-Chief is Dave 
Williams who is more than capable (he started out as a 
reader and an annoying letter writer in Hate Mail). Dave 
is just nice enough to allow me this space to bullshit 
about whatever’s on my mind. Now that I have that out 
of the way I can sound off which is what I really like to 
do. 


ROLE MODELS 


I was asked recently who my role models were 
and at first I told the person who asked that I had no role 
models. On closer examination I found that I really did. 
The first role model that came to mind was David 
Cronenberg whose films I love and who I admire for 
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being able to leak subversive ideas into the mainstream 
through his demented films. I also consider HUSTLER 
magazine founder Larry Flynt to be a role model for _ 
going all the way to the supreme court for the first 
amendment and winning. I also admire his irreverent 
publishing career (except the part about getting shot). 


But Bugs Bunny is perhaps my biggest role 
model. Bugs doesn’t take shit from anybody. He outwits 
his enemies (most of the time). Remember the cartoon 
with the big wrestler that kicks the little bunny’s ass? Or 
the uptight opera singer that smashes Bugs’ musical 
instruments as he tries to practice his singing? Bugs 
NEVER turns the other cheek. He doesn’t win every 
battle but he always wins the war. Bugs has fun just 
fucking with people. That’s something I can really relate 
to. But what about Mickey Mouse? I always hated 
Mickey's cartoons (or any Disney cartoons/movies) as a 
kid. They always seemed so unreal and I didn’t know 


any kids who acted like the kids in those films. I just 


could not relate. I mean, the plot of every Mickey 
cartoon was always something like "run away from the 
bees” or “save the house from a flood”, etc... Let’s face it. 
Mickey Mouse is a pussy. If you asked me to detail 
Mickey’s personality or attributes, I wouldn’t know what 
to tell you. Mickey is just too milque toast, too white, too 
nice for me to identify with, even when I was a kid. 

(But hey, who really cares who my role models are, I just 
needed to fill up another column. If I sounded a little 
pretentious, fuck you.) 


Until next issue of the Video Guide (and until the 
New FILM THREAT hits the newsstand) I'll see you 


when I see you, 


Christian Gore QR) 


PS. Special thanks to that guy in Seattle. Alan, thanks for asking me that 
question. 


Until you have 


time to DO IT. 


SCAN 


What’s new in the somewhat obscure 
world of the video underground? The 
realm of print and music? 


~ Here’s what we found interesting... 


Send all suomissions to Film Threat Video/Scan 
P.O. Box 3170 Los Angeles, CA 90078-3170 


TWO BONEHEADS 
B&W /16mm/27 min 
Harrison Films & 
Grimm Productions 
160 E3 St. NYC 10009 

(212) 673-3335 


What begins as a mindless 
comedy suddenly turns somewhat 
serious in this technically 


accomplished yet under-written effort. 


The story quickly sets up: two old 
friends from the old neighborhood, 
only one of whom made it out. 
"Desmond,' the beer-swilling nail- 
pounder and 'Seth’ the effete, Ivy 
League, pseudo-Yuppie are different 
now—no longer the same two kids. 


who played at 
the beach 
during those 
long, hot, 
humid, New 
York summers. 
But their little 
differences 
soon fade 
away in a blur 
of 400z brews, 
nagging 
women and 
the general 
filth that is the 
Big Apple. 
Who'd have 
guessed that 
they really 
hadn't 
changed so 
much after all 
those years? 
Apparently, 
the filmmakers 
hoped we 
wouldn't. 
While actor/ 
co-writer 

/ producer 
Christopher 
Grimm is 
energetic and 
winning as 
"Desmond,' his 
appeal is 
diffused by 
actor/co-writer Evan Brenner's ‘Seth,’ 
whose woodeness appears to be more 
attributable to a lack of on-camera 
experience than the burden of being a 
bi-hyphenate artist. 

Director Matthew Harrison 
does a good job of pacing, and 
keeping f the i ico Grimm out of 
pure camp, but 
| fails to connect 
the character's 
actions with 
their needs. 
Why do they do 
the things they 
do? The script 
tells them to. 
Without any 
inner logic or 
even a real 
sense of 


{ 
absurdity, the film is stuck at that "in ) 
between" spot of not being good or | 
bad, just there. The feel-good ending 
does little to help. 


THE LOST FILMS OF 
CASSANDRA STARK 


(with Wrecked On Cannibal Isiand, 
Dead on My Arm and Go To Hell) 
& 


WE ARE NOT TO BLAME 


Color/ S-8/ approx 40 min 
Cassandra Stark 
P.O. BOX 1793 
NYC, NY 10009 


Cassandra Stark: typical New Yorker? 


Years ago, anthropologists 
gave movie cameras to Native 
American Indians who had no prior 
experience with either film or 
television. The resulting footage was 
probably an interesting comment on 
that culture. The films of Cassandra 
Stark are telling in the same manner. 
Imagine a world of mildewed New 
York apartments, hairy armpits and 
menstrual blood. A society based on 
hair-dye, vintage clothing and 
bondage. What if these people had 
cameras? Needless to say, the 
outcome is interesting. Stark's Lost 
Films (produced between 1985-86) are 
more than mystical excesses in self- 
victimization. In opposition to the 
egocentric output of some Cinema of 
Transgression graduates, her shorts 
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concern companionship and 
solidarity as opposed to sexual 
conquest or superiority. As the 
pancaked and ruby-lipped star, 
Cassandra assumes a role of both 
vamp and innocent—luring her prey 
or being destroyed. We are Not to 
Blame (1990) follows this pattern as 
she and co-star Laura Jessen play a 
pair of sisters who care for a man they 
imprison on their roof (as portrayed 
by filmmaker Richard Kern). Though 
technically primitive, and more 
laboriously narrative than her other 
films, Blame is worth seeing as an 
artifact from a dying society. Should 
you buy it? Maybe, maybe not, it's 


their own sake rather than the self- _ 

"Hurts, doesn't it?" - promotion of the filmmaker. Well 
~ worth buying. 

"But it feels so fucking good when it 


stops." 


While well- 
made and inventive, 
Kern's new short X is Y 
is little more than a 
rehash of old ideas; sex 
and violence are cool, 
good-looking women 
playing with guns are 
cool, and (the ever 
popular) good-looking 
women are cool. The 


such a subjective thing.... insight is breathtaking. 
Only buy it for the 
classically twisted Evil 
, Cameraman and wait 
for something new 


(and good) from Kern. 


EQUAL TIME 
Color /Video/13 min 
Bill Chayes 
P.O. Box 114 
Inverness, CA 94937 
$20.00 


Offered as a 
"teaching tool" rather 
than an entertainment 
piece, Chayes' shot-on- 
video short is simple 
yet ingenious as it 
. presents arguments 

against conventional filmmaking. 
Using basic camera and sound 
gimmicks, Chayes turns things upside 
down with clever and frequently 
funny plays on words and images. 


| Most memorable is 
OEX WS GUNS 


Some R. Kern photography. 


SEX VS GUNS 
FOUR FILMS BY R. KERN 
Color/ S-8/ approx 45 min 

Deathtrip Films 
P.O. Box 1322 
NYC 10009 


the "Arab—Jew" bit, 


Richard Kern is on the prowl in whicha 
again. Despite the crass/shameless 1 ™ disembodied mouth 
commercialism inherent to this kind = (?) repeats these 


words over and 
Over, faster and 


of money-raising scheme, there are 
reasons here to buy this compilation 


tape. The old stuff, King of Sex faster; reducing 
(1986), Pierce and The Evil them to mere sounds 
Cameraman (both 1987), are weak as #. as opposed to age- 
porno, but interesting as examples of m old terms of 


E estrangement. This 
tape is a good start 
for future 
experiments, offering good ideas for 


ritualistic sexual. abuse. Pierce, in 
which a thin, tarty blonde submits to 
nipple ornamentation, sums it all up 
with two lines: 


four films by R KERN 


8 FILM THREAT VIDEO GUIDE 


Busty blondes from space in The Orbitrons. 


THE ORBITRONS 
B/W Approx 60 min 
Ghost Limb Films 
P.O. Box 3066 
Hoboken, NJ 07030 


Seemingly influenced in equa 
parts by Easy Rider, Invaders From 
Mars and certain scenes from A Boy 
and His Dog, writer/director 
Christopher G. Frieri has conjured up 
quite the genre bender with this B/W 
Super-8 to video effort. Though it has 
the basic construction of an ABC 
movie-of-the-week, The Orbitrons 
has a nasty habit of straying into | 
heavy weirdness with its scenes of 
cannibalism, gratuitous vomiting, 
unexpected masturbation, projectile- 
afterbirth, necro- golden showers and 
big-breasted aliens. So the acting is 
really bad (with the exception of Diva 
Haase as the buxom E.T.), at least it's ¢ 
uniform badness derived from bad 
dialogue writing. Oddly, it's difficult 
to completely dismiss The Orbitrons 
as a complete waste of time. Why? 
It's hard to say, but like David Lynch's 
recent genre-blender Wild At Heart, 
the film has an odd sensibility steepec 
in both self-parody and 
seriousness—and (surprise) it seems 
to be intentional. Though technically 
questionable and often bordering on 
the the self-indulgent, Frieri's offering 
is better than most. He even (gag) 
included a little note with the review 
copy that said "...I'm kind of proud.” 


FUCKING WITH PEOPLE 
Color/Video/Approx 60 min 
By S.W. Wetzel 
& 

Seymore Butts 
680 Washington Apt 1B 


GENIUS IN 


HOLLYWOOD 


NY, NY 10014 
Wetzel, who was responsible A guide to actual f aime _ _ _JITLE! is kinda like 
for the classic Tarts Deco, and Butts in production... this Noir sorta thing...." 
(oh yeah, their real names) cruise the 
streets of Windy City making fun of Darkman . 
people with their trusty vidcam in After Dark, My Sweet 
hand. Targets of choice include The Dark Wind 
_ joggers, old women, convenience store The Dark Backward 
owners and fat people. While it is The Dark Half 
funny to watch them torment is ons < 


“assorted Chicagoland suckers," there Dark Obsession 
are some dead spots as the humor 
grows thin. Worth buying though, if 
just to watch them stalk their prey 


with giggling glee. The tape quality 


"ADAPTATION! Didn't 
you love that old TV show..." 


isn't great, but it doesn't The Flintstones 
matter—comedy isn't pretty. The Addams Family 
? 
CATHODE FUCK Car 54, Where Are You? 
& The Fugitive 
TV SPHINCTER 


"REMAKE! Look, we 
can do it all again with..." 


Colour/Video/120 min each 
FILM THREAT VIDEO 
PO Box 3170 


| Los Angeles, CA 90078-3170 The Adventures of 
) ($24.95 each, $39.95 for both) Robin Hood 
. Robin Hood: Prince of Thieves 
. Made several years ago by (original: 1938) 
Gore (Act Hs rier woke ee ce panied 
u nier, “it 
political diy) there's a ‘eae erigingy: 1960) 


nostalgic charm to these tapes due to te Lees EES : : 
their almost historic content. Cathode aa ee "5 , f. ' E oa Yeu be 
Fuck (an unfortunate title at best) is a A as yy gonna love this, it's... 
collection of clips that reveal the Roe y ? 


mainstream's confusion over the Scanners III: The Takeover 


aS ro 


_ punk movement during the early Alien III 
. 1980's and its rebellion against Terminator II: Judgement Day 
"programmed" social behavior. Bill & Ted's 
Included here are clips of PiL's Excellent Adventure II 
appearance on American Bandstand, 
Johnny Rotten's antagonistic interview Rocky V 
with Tom Snyder, "punk" themed RoboCop III 
| episodes of "CHiPs" and "Quincy," 
_ and some great performances by The "KUNG FU PICTURE! Jesus, 
_ Clash. Intermixed are clips of _ this one is the best. It's..." 


| "behavior shaping" commercials and 
training films that were intended to 

| make us conform to "normal society." 

| While this mixture is good stuff and 


Zodiac America 3: Kickboxer 
From Hell 
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: 
ee ee ee Se eee ee ee ee | 


provides many INSIDE THE FILMBIZ 
laughs, Chris ! Color/video/60min 
confuses things — Robert Bell Films Inc. 
with some 938 B Street. 
inopportune San Rafael, CA 94901 
editing and (415) 459-2603 
occasionally 

irrelevant In what amounts to an 
material. x informal, well-produced, shot-on- 
retrospect, it's video chat with host Bob Bell, Inside 
interesting to the Filmbiz is a great primer for 
see just how anyone interested in making and 
fraudulent 


today's underground has become as it 
lacks the urgency of these early years. 


ode to Chris' bowels as he literally 
drops a load on the viewer. With this 
scatological opening, the tape 
addresses the differences 
between men and 
women and how their 
societal roles are 
influenced by the 
media. A series 
of Mattel 
commercials 
from the early 
1960's is very 
interesting: the 
boys have 
guns and war 
toys while the 
girls have dolls 
and household 


distributing independent films or 
videos. While the information is 


, : } sometimes geared for larger /more 
TV Sphincter begins with an 


ee I RD 


appliances. Also, Bela Lugosi in the original Dracula (1931) 


there's a cool 
comparison between a 
woman's pelvic exam 
and a man's catheterization 
(ouch!). 


be my choice if I had to make one, 
both these tapes would make fine ice- 
breakers at any party. Although Chris 


PART fi 


Jump on the bandwagon!! 
While Cathode Fuck would ¥ Do you think it takes an 
original idea to get a film 

made by a big studio? No way! 


does deserve credit for pulling these [MUG GE Racy tcp eb cat 
Seeoomonvceiuuctogetsnem the works across this town, 


the brilliance 


Paramount's "Nightland," 


= ee cs including Geffen Films' 

rare y xi " e ° i ih] 
: x 1a Vampire 
whertcated: th ; Interview With a Vampire, 


i 


of the Silver Pictures' "Red Sleep," 
filmmaker, but ; Rich Productions' "Innocent 
rather the : Blood," and Lawrence 

—— - : pen Productions' "Blue Blood." 
ee prea Which will actually get made? 


10 


FILM 
PRODUCTS. 
NC. 


Stay tuned, next bat-issue... 


Hanae Lae 
¥ ined ¢ UF UPS yo MRL Tia NB 


esi ae 
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commercial 


INSIDE ] Grvoiving 


THE copyright issues, 


_ devel : 
FILMBIZ | financing and 


marketing 
A step-by-step through mayer 
insider’s guide to the studios), the 
business side concepts can be 

of movie making. scaled for almost 
any production, 
whether that be a 
35mm feature or 
a Super-8 short. Bell presents 
everything in a linear, step-by-step 
fashion that's perfect for quick 
reference, and makes good use of 
simple graphics to illustrate his 
points. The only drawback to 
this tape is Bell's mildly 
droning voice, a 
monotone reminiscent 
_ of my college days. 
Although there are 
several books on 
the market on 
the same topic, 

this tape isa 
great tool. 
Besides, who 
has time to 
read? 


I'M NOT 

CRAZY 

Color/video/60 min’ 

Segway Productions/ 

FILM THREAT VIDEO 
PO Box 3170 

Los Angeles, CA 90078-3170 

: ($20.00) : 


This is probably one of the 
very worst misuses of time and 
money that I have ever seen. So 
incredibly painful is this completely 
unsuspenseful, unfunny, 
unimaginative mind-killer that I'm 
having trouble reviewing it with a 
straight face—knowing we are in fact 
advertising for it in the back pages. 
Although James A. Stanger, the person 
responsible for this mess, is not 
without talent, he does overstep the 
narrow limits of his capabilities with 
this tale of a (Vietnam?) vet gone nuts. 


Almost too stereotypical and illogical 
for words, I'm Not Crazy is an affront 
to anyone and everyone. If you don't 

believe me, keep this in mind—we've 
only sold one copy. Don't become the 
second. 


BACKSTREET JANE 
B&W/16mm/93min 
Scorched Earth Productions 
2201 South Clayton 
Denver, Colorado 80210 
(303) 778-6264 


Made by writer/producer/ 
director Ronnie Cramer for a measly 
$15,000, this film is a good example of 
what can be accomplished even 
within a miniscule budget. By writing 
a story he knew he could shoot and 
keeping the overall film aw tight 
and narratively 
economical, 
Cramer bypassed 
most of the 
problems that 
independent — 
filmmakers run 
into by trying to do 

something beyond 

their experience or 
ability. Following 
‘two petty criminals 


(exceptionally well pri bi "a tT 


played by Marlene : 
Shapiro and Monica McFarland) 
through the twists and turns of an 
extortion attempt turned drug heist, 
Backstreet Jane is a pretty good 
thriller that eschews the romance and 
dramatics of a film like Drugstore 
Cowboy. Instead, the flavor is a more 
realistic(yet sometimes tedious); a 
grittiness that lends well to the 
characters' desperation and 
willingness to backstab each other. A 
lack of budget obviously played into 
this stark simplicity, but a lot of credit 
goes to Cramer for making the most of 
what he had. Although Backstreet 
Jane is really a feature only by sheer 
length, as it suffers from heavy 
padding and many pointless 
shots/scenes that serve only to slow 
an already deliberate pace, it manages 
to be consistent and engrossing 
throughout. The role-reversal angle 
headed by ‘Jane (Shapiro) and ‘Diane’ 


Backstreet Jane: (L to R) Marline Shapiro and Monica McFarland 


(McFarland) is well thought out and 
capably supported by Sheila Ivy 
Traister's performance as the 
murderous ‘Nicole,’ the drug dealer 
whose bi-sexuality and fierce needs for 
both tenderness and revenge add good 
dimensions to what could have been a 
one-note character. The technical work 
is pretty good, though the dialogue 
was sometimes difficult to understand 


Fra on the copy I reviewed. The 
extortionist - 
4 4 camerawork is competent and 


occasionally excellent, but Cramer's 
choice of shots was sometimes both 
confusing and annoying to watch in 
the home video format. (HINT: don't 
use long shots for key dialogue scenes) 


' The music, composed /produced by 


Cramer and his band the Alarming 
Trends, is effective and unobtrusive, 
though a bit monotonous. - Despite its 
shortcomings, Backstreet Jane's fine 
acting and straightforward 
malevolence make it a good addition 
to any film noir library. Hopefully, 
Ronnie Cramer's feature debut will 
lead to future projects. 


OUCH! 
Color/Super-8/25 min 
FILM THREAT VIDEO 

PO Box 3170 
Los Angeles, CA 90078-3170 
($9.95—CHEAP!) 

Who knows what must have 
happened to writer/director Chris 
Gore during his childhood. Even the 
most casual Freudian would have a 
field day with this film, though it 
completely bypasses the director's well 
documented anal fixation and focuses 


directly on his obsession with 
masochistic violence. Billed as "his 
first watchable film," Ouch! is 
probably Chris' most accomplished 
cinematic work to date (that is, it 
actually got finished). 

The story of a 30-year old 
comic book nerd who willingly 
submits himself to 
medical experiments (played by 
longtime FILM THREAT cover artist 
Glenn Barr in his screen debut), Ouch! 


OUCH! star: ‘ce Barr 


is filled with "banana-peel" humor—as 


- our protagonist 'Scott' (who has been 


rendered "painless" by an experimental 
drug) is pummeled, beaten, dragged 
and broken through a series of 


. misadventures. Although funny at 


first, as displayed by the scene in 
which 'Scott' impresses a girl by 
repeatedly diving headfirst off his 
house, the devastating abuse director 
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Gore heaps on this character soon 
becomes too much. While cartoonish 
and innocent of any real malevolence 
or maliciousness, Ouch! is beyond the 
Roadrunner/Wiley Coyote level of 
personal injury. 'Scott' IS beaten. He 
DOES loose several fingers and most 
of his teeth. Blood flows freely from 
his MANY gaping wounds....But hey, 
this is a comedy, right?! Everything 
comes out okay at the end! ‘Scott’ gets 
five bucks as a "get well" gift from his 
uncle! He even gets the girl! Well, as 
ironic as this may seem after 22 
minutes of rather realistic 
ultraviolence, the upbeat ending 
makes little difference if you consider 
the thoughtlessness that proceeded it. 
Technically, Ouch! is superior with 
good (albeit looped and sometimes 
out of sync) dialogue and effects, rich 
comic book hues and good 
cinematography—all showing that 
Chris is an accomplished filmmaker 
who has a distinct style for comic 
action, characterization, and good 
control over actors. As real 
entertainment, Ouch! appeals to the 
cruelty in all of us but succeeds best if 
the viewer is the kind of person who 
gets off on Freddy Kreuger one-liners. 
However, at the low price of $9.95, 
this tape is a good way to get yer ya 
ya's out. \ 
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16mm/Colour/16min 
Blessed Elysium Productions 
100 Sullivan St. # 2A 
NY, NY 10012 
($20 or more, depending on your 
willingness to contribute) 


This film is a rich and 
exceptionally well-made rock-opera 
(yes, opera!) concerning the fateful 
love between a mortal woman, 
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Tom Gully and Scott Mitchell. 


‘Ilsobeah' (Laura Wise), and 'Seraph' 
(Terrence Flemming), a member of the 
Underworld. Discovered, the lovers 
are captured by ‘Queen Zapkiela’ 
(writer/producer/director Houle) 
and her minions for punishment—a 
sentence of death. Needless to say, the 
couple escapes the demons to join one 
another in another world. Sound like 
a lot to happen in 16 minutes? Well, it 
is. But by playing the archetypes (and 
even the dullest of viewers knows 
"Romeo and Juliet" or at least West 
Side Story), Houle is able to compress 
the plot, pour on the | 

spooky atmosphere and inject 
dramatic interludes that make Sweet 
Flesh behave more like a feature than 
a short. Visually and textually 
extravagant with deep reds and soft 
pale blues, the film is shot with a 
simplicity that discards the quick- 
cutting, "music video" look in favor 
of the dramatic frame or pose. The 
final shots of the lovers’ dying 
embrace is gorgeous—the moonlight 
catching them as they clutch beneath 
the trees—as is the scene in the 
Underworld chamber, which is 
positively lush with a real scale that 


_ expands the film's mythical content. 


Houle, who also wrote the film's 
music and lyrics and sings both the 
‘Ilsobeah' and "Zapkiela' roles, is 
obviously one of the more talented 
filmmakers we've run across in some 
time and deserves attention. While 
$20 may seem to be a high price fora 
16 minute film, I would pay three 
times more for something half as 


satisfying. 


OUCH! crew: Rich Feren, Jeff Herman, Roger White, Chris Gore, Glenn Barr, 


ARISE: 


THE SUBGENIUS VIDEO 
Colour/Video/80min 
The SubGenius Foundation, Inc. P.O. 
Box 140306 Dallas TX 75214 
(214) 823-8534 
$39.95 VHS 


Bursting from the screen in 
ways too perverse for words, Arise is 
an astounding monument to the 
Gospel of Slack: a 5-year-in-the- 
making hodgepodge of 50's movies, 
psychedelic video effects, and an 
innate hipness that borders on the 
eerie. Perfect for illiterates, Arise 
presents conspiracy theories that 


never seemed so real or funny before I 
watched this tape— now I'm firmly 
convinced that the Church of the 
SubGenius is much more than just a 
bunch of idiots who worship a 
disembodied, pipe-chomping head. 
The narration by radio star Hal Robins 
is at once hilarious and oddly 
compelling as it recalls both Bob 
Dobbs' "erotic life " and "gory death" 
with a flowing verse that was clearly 
intended to simultaneously hypnotize 
and subdue the viewer while 
explaining the SubGenius manifesto. 
Expounding the virtues of violent 
capitalism and free love, Arise is 
brought to life by an audio/visual 
attack unparalleled in recent years; 
making it not only an essential 
purchase, but a proven substitute for 
sex and hard drugs. The promotional 
package that came with the tape 
warns: "You'll spontaneously 
pyroflatuate!!!!" I did, and it changed 
my life. Buy it. 


RAMPAGING WOMEN: 
It's Only A Movie II 
Color/Video/30 min 
FILM THREAT VIDEO 
P.O. Box 3170 
Los Angeles CA 90078-3170 
($29.95) 


- | would feel like a shameless 
pig if I actually recommended this. 
Short on content, style, or even a 
semblance of technical competency, 
this production of the Psychotronic 
Film Society is a real disappointment. 
How difficult would it be to do 
something interesting with anti- 
magicians Penn and Teller (the tape's 
token males)? Why are people still 
enraptured by the cheezy tumblings 
of Betty Page? Are the activities of the 
legendary Plastercasters really that 
cool? Is focusing the camera too much 
to ask? Did I miss the joke here? 
Alright, maybe I'm being a little hard 
on Mr. Flores and his band of Windy 
City renegades, but for $29.95 I would 
expect something better than this 
lump of unimaginative goo. One high 
point is Penn's gross-out "bean trick." 
Almost worth it, but not quite. 


Tapeheads is really layered with jokes. 


That's what we tried to do. To try to make a film that would stand up to repeated 
viewings. One thing that I find distressing, film nowadays are totally "in your face,” 
and if you don't get the joke, they usually come back and hit you over the head with 
it a second time. Mel Brooks will do that. Actually, in the original cut, the movie was 
three hours long. 


Is there a three hour version that anyone could see? 


Actually it was close to three and a half. One of the actors asked me for it, but we 
couldn't find it. The idea with the editing was to make it very tight and very fast and 
have people come back a second time for things they missed. 


Tell us what we missed. 


There was a whole subplot about the credit union, You 
missed (Herve Villachez) as 'Lucky Larry.’ Lucky Larry's is 
where ‘Josh’ [Tim Robbins] and ‘Ivan’ [John Cusack] got 
their video equipment on credit. Basically, they had a sign 
that said "If you can read this you have credit." But they 
were constantly being held up by these collection guys 
from Larry's who all look the same. This is Overton Lloyd 
by the way. Overton was the inspiration for the Rosco's 
video. 


Rosco's Chicken and Waffles is a real place isn’t it? 


Yeah, it is. There are two locations in Hollywood. 


I like the fact that that last song is talking right to the audience. Like, “come back, pay 
another six bucks, we'll see ya soon." 


Yeah, shameless. It's very self reflexive. In case anybody took the movie too 
seriously, that was to say, we're poking fun at a lot of people, and at ourselves. 


MEINE INTERULIEWS picco Bil Fishnor 


talks about his film Tapeheads . He's currently in post-production on 


the feature version of Car 54, Where Are You®, starring Al Lewis, 
Nipsey Russel and David Johansen. By Christian Gore 


Why don't you think it did good box-office when it first came out? 


It's funny, it got some superb reviews, "one of the best of the year", and stuff like that. 
Then others, people totally hated it. I think that's the kind of film it is, if you're not 
open to the film experience as something more than just sitting there and being. 
served up the same old stew, then you're going to hate it. It challenges you on a lot 
of levels. We had a lot of problems. We lost our distributor, who went out of 
business. So when it finally got released, I think the company just didn't have 
enough interest in it to market it the right way. If you don't understand something, 
you can't sell it. 


What is Tapeheads then? 


What I always call it is a socio-comic, mystery, adventure, love, martial arts, science- 
fiction, spoof, adventure film: And marketing people go "Oh fuck!" 


One of the best lines in the film is "The video needs production value.s..tits." How did you 
get Mary Crosby to dress up in such an alluring outfit? 


She picked it out. My idea was nothing, Mary looks great in anything, or without 
anything. 
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OZONE ATTACK OF THE 
REDNECK MUTANTS 
Color/S-8 /90min 
FILM THREAT VIDEO 

P.O. Box 3170 
Los Angeles CA 90078-3170 
($29.95) 


Director Matt Devlen 
provides some B-movie camp thrills 
with this Super-8 feature film. 
Anyone that knows Matt, knows that 
he is one of those vegetarian, militant 
environmentalists-types. Though I 
admire what these people do, we all 
know how annoying they can be. The 


film is not annoying though, the major 


plot twist involves rednecks turning 
into green-slime-puking zombies 
because of a hole in the ozone. Matt’s 
mom has a hilarious cameo in the 
film. She pops her head from the 
front door of her trailer and interrupts 
to tells us to turn off this disgusting 
movie. Just ignore her and keep the 
ver on play. It’s fun, clever, camp, 
cheap and shows what you can do 
with a Super-8 camera, determination 
and some environmental concerns. 


ay 
|PiLMED IN TWO COUNTRIES! 
*PROTESTED AND BANNED IN LOS ANGELES! 
*INVESTIGATED BY THE 
DISTRICT ATTORNEY'S OFFICE! 
NOW ON 


VIDEO. 
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ANIMAL ATTRACTION 
Color/16mm/Sync sound/17min 
FILM THREAT VIDEO 
PO Box 3170 
Los Angeles, CA 90078-3170 
($20.00) 


Originally a UCLA graduate 
thesis, Animal Attraction may be the 
most talked-about student film ever. 
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Karen Alvarado gives her all in Animal Attraction. 


It was banned by the university, 
covered by CBS news, and protested 
by hordes of screaming women (as 
documented by FT 's own Todd 
Longwell back in issue #22). Director 
George Cunningham's Animal 
Attraction is a satirical re-creation of 
the infamous woman and donkey sex 
show in Mexico, and it's more fun 
than anything Geraldo has ever done. 
Thrillseekers won't be disappointed 
by one choice scene which branded . 
the flick border-line obscene by the 
L.A. District Attorney. But there's 
more. Shot by shot, it's actually a 
carefully constructed pseudo- 
documentary in the best Spinal Tap 
tradition. "Frank Mamber,' the 
ultimate white-man pop journalist 
(perfectly played by Jerry Cerwonka), 
embarks on a newsquest to find 
Mexicans who turn beastiality into 
"little theatre." Along the way, the 
film lampoons racial attitudes about 
sex, national origin, news, TV, and 
even the audience watching the film. 
My favorite scene is when ‘Frank' 
introduces the "Donkey Woman's 
ghetto home as if it were a four-star 
hotel in Aculpulco. Then we go inside 
to find a crowded tenement decked 
out in American kitsch, Elvis statues 
and a live rooster. The 'Donkey 
Woman's mom says she can't believe 
her daughter got the job, declaring, 
"The competition must be enormous!" 


Excellent production values, editing, 


and a professional mix. I recommend 
Animal Attraction for college 
seminars and. frat parties. 


[Editor's Note- The author of 
the above review has yet to be 
identified. But rest assured, it was a 
member of the FTVG staff.] 


SUCKDOG 
J. Pieuch 
PO Box 11235 
Winslow, WA 98110 
($25.90) 


Just the thought of 
performance art conjures up visions of 
whiney artists complaining that their 
grant was cut off and that they might 
not be able to get money to stick yams 
up their asses. But this tape is actually 
worth seeing. Lisa Suckdog is the star. 
of this tape and if you can (yawn) get 
past the opening few performances 
and get to the section of the tape with 
her drunken ranting, it will be worth 
the wait. Lisa prances around her 
room, nude and in lingerie as the 
cameraman tortures her verbally. Lisa 
may have unintentionally made a 
“Say No To Drugs” tape because when 
you see how idiotic these people act, 
you may never want to drink again. 

In an especially good part Lisa hits her 
friend Ellen. “Do you mind if I hit 
you really hard?” Ellen answers yes 


SOME SHIT 
Super-8/Colour/40 min. 
We Got Power Films 
3017 Santa Monica Bivd. #314 
Santa Monica, CA 90404 
($10.00) 


A collection of Super-8 films 
by director David Markey, this 
compilation crosses the line into the 
surreal as it lampoons the Los Angeles 

‘ rock scene with the band Redd Kross 
in the short film "Macaroni and Me," 
stages a bloody turf battle between 
Zepplin-worshipping pot-heads and 
Satanic metal-heads, and chronicles 
the masturbatory activities of 
transient clowns. Really, it does. 

. Without pretension or any real trace of 

deeper meanings, this is 40 minutes of 
great stuff that actually made me 
laugh out loud. Shot on location on 
the Sunset Strip, on the edge of the La 

Brea tar pits, and in the depths of 

_ Century City, this collection is only 

ten bucks away from your ultimate 
viewing pleasure. (OK, it's not that 
great, but I was entertained by Miss 

Horowitz's daring nude scenes...) 


Wendy Horowitz at last year's FT party. 


ALARMING TRENDS 
B&W/16mnv30min 
Scorched Earth Productions 
2201 South Clayton 
Denver, Colorado 80210 
(303) 778-6264 


An earlier, funnier effort by 
director Ronnie Cramer (Backstreet 
_ Jane), this tape is billed as a "music 
film" as opposed to a collection of 
music videos. Not your typical MTV 
ilk, Alarming Trends is about music, 


but sans the rock star posturing that 
goes with the genre. Instead, we're 

introduced to a surreal world where 
"giant man-eating trout fill the sky," 
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"seltzer tablets and interdimensional 
travel begin each day" and "aliens take 
the form of sandwiches and destroy 
unsuspecting young people..." Sound 
far out? Well, in a way, it really is!! 
Despite the candy-coated power pop 
of Cramer's band Alarming Trends 
(get it?), this tape offers some well- 
produced fun. No brooding black- 
leather boys with hair extensions here. 
Nope, just some goofy good times and 
zany sight gags. 


KILLER 
Color/Super-8 /81min 
Electro Video/ 

FILM THREAT VIDEO 
P.O. Box 3170 
Los Angeles CA 90078-3170 
($29.95) 


With an almost- 
anything-can-happen attitude 
and lack of budget, 
producer/director Tony Elwood 
has managed to squeeze a slick 
feature out of a hoary script and 
an often shunned film gauge. 
While no Henry: Portrait of a 
Serial Killer, this Super-8 effort 
is vastly superior to the 
numerous teen-kill flicks of past 
years. Despite a cliche-ridden 
story that meanders about with 
little direction and no "higher 
level" to enjoy (or ignore), Killer 


does manage to supply some genuine 
tension and suspense. Both charming 
and unnerving is Duke Ernsberger as 
the lead blood-letter. With his Oakie 
drawl and .38, he manages to do 
justice to some good lines and a 
character that could have come off as, 
well, dumb. Instead, he gives a 
spirited turn as a sociopath on the 
road...just cruising through life and 
pausing to (that's right) kill some 
nubile teens, used car dealers and 
auto mechanics; the dregs of the Earth. 
Though childish in its attempted use . 
of splatter effects, which are limply -. 
executed at best, Killer does manage . 
to capture a feeling for cold, close 
range violence. Most notable is the 
scene in which a particularly attractive 
jogger is dispatched: holding her 
almost gently, the killer passionately. 
presses his lips to hers in a dying kiss,: 
blood welling from her mouth...GAK! 
Unfortunately, nice touches such as 
this are broken up by a dreadful 
stretches of quasi-dramatic nonsense 
concerning a couple of bonehead 
college-types and the eventual need to 
rescue a damsel in distress. Too bad. 
Stylish and well shot (for what they 
were working with), Killer manages 
to go just a wee bit beyond the norm. 


and the painful smack is very 
entertaining. Highly reccommended 
for those who like the kind of violence 
that can be seen on the news or cannot 
be seen on America’s Funniest Home 
Videos. 


RED & ROSY 
B & W/16mm/Sync sound/20min 
FILM THREAT VIDEO 
PO Box 3170 
Los Angeles, CA 90078-3170 
($15.00) 


Frank Grow is a filmmaker to 


watch (see interview on p.24) his. 
manic film Red & Rosy delivers a 
punch so hard you'll want to rewind it 
immediately and show it to all your 
friends. Shot in a washed out, 
documentary-style black and white, 
the story concerns drag racing king 
Big "Red" Friedman who suffers a 
horrible accident. As a result of a 
grisly operation he becomes addicted 
to adrenalin. This addiction leads Red 
to the local tattoo parlor for some 
young victims who are killed and 
drained of their adrenalin. ‘Other 
twisted killings are committed as Red 
uses adrenalin to 
power his drag 
racing simulator. 
The demented, 
drug-induced 
dream sequences 
are some of the 
most surreal and 
disturbing imagery 
since Eraserhead. 
When Red falls in 
love with Rosy, 
they both descend 
into the throes of 
drug abuse. The shock ending (sorry, 
you'll have to buy the tape) is the 
culmination of years of drag racing, 
drug abuse and rock and roll. 
Filmmaker Grow's connections with 
SRL become apparent with the 
visually stunning creatures that 
appear at the end of the film. They 
are now part of an art show touring 
France where Grow hopes to raise 
money for future film projects. One of 
the best short films in years and keep 
an eye out (literally) for feature films 


from this new and outstanding talent. 
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ORBIT 
919 S. Main Suite #2001 
Royal Oak, MI 48067 
(313) 541-3900 
Editor-Jerry Peterson 


Within the pages of this trial 
issue (Vol 0, Issue 1), it seems that 
yet another hip new ‘zine has 
been born in Detroit. Maybe. 
Bursting with everything cool, 
from great graphics and icons to 
better than average writing, Orbit 
is a lot of fun (and a lot like Fun, 
the great free humor rag that's 
graced the Murder City for some 
years). The layout is clean, 
uncluttered by the din that 
usually accompanies V-Voice or 
LA Weekly-type newsprint mags, 
but Orbit fails the big test—there's 
really nothing in here! Without a 
real editorial slant or analysis that 
goes beyond snippits on "Twin Peaks" 
bit-players and the ever-growing © 
popularity of "pig racing" at the State 
Fair...well, the reader is left with a 
social calender and recommendation 
on where to get good Thai food in the 
Detroit area. Fluff is great, but 


reading an issue of Orbit from cover to - 


cover is like a feast at Micky 
D's—filling, but not. Think of it as the 
Rust Belt's answer to Spy, though even 
more provincial. With time Orbit 


could either become something more .. 
meaty ...or not. Great original cover 
by that Glenn Barr guy, what a real 
find he is. 


BUZZ 
Buzz Inc. 
15000 Mullholland Dr. 
Los Angeles CA 90077 
(213) 472-8484 


There are good reasons why 
people outside of New York bother to” 
buy and read Spy. Thusly, there are 
good reasons why many periodicals 
try to imitate (but never duplicate) 
their sucessful blend of humor, 
intellect, etc. While Orbit was perhaps 
inspired by that magazine's sense of 
playfulness, it seems that Buzz is 
looking for its revenues. Nobody 
should be reading, imitating (let alone 
buying) Buzz. A lifeless, voiceless 
drone of the irrelevant and obsolete, 
this mag will die a lonely death 
coupled with heavy financial losses. 
The editorial of the premiere issue 
states "We're just a magazine: a 
collection of voices and images that 
we hope will capture and maybe 
illuminate something of what makes 
Los Angeles seem so remarkable." 
Remarkable? Remarkably dull. LA is 
a vibrant, action-packed city that 
deserves better. Don't bother. 


RELEASE PRINT 
Film Arts Foundation 
346 Ninth St. 2nd FI. 


San Francisco, Ca 94103 
(415) 552-8760 


The monthly newsletter of the 
Film Arts Foundation, Release Print is 


available only to members of Film 


Arts, an organization of independent 
film and videomakers. Membership is 


_ $35a year.) If you live within 100 
' miles of San Francisco and have an 
_ interest in filmmaking, send your 

_ check today. Holding low-cost 

_ workshops on things like sound 
recording, editing, and optical 


printing (just to name a few), FAF is a 


great place to learn filmmaking's 


technical side without the "ho-hum" or 


cost of the university film school. 


Release Print, the official voice of FAF, 


reports on festivals (entry dates, etc) 
from around the world, has a 
complete classified section that gets 
you in touch with the wants and 
needs of other filmmakers. Where 


Radium 226.05 Magazine #2 
Living Color Productions 
12 Pleasantview Ln. 
Circle Pines, MN. 55014 
Attn. - Pat Hollis 
Contributors: R. Kern, William S. 
Burroughs, Jack Stevenson, Joe 
Coleman, and many others.) 


Dedicated to Brion Gysin, this 


_ collection of short writings, 


does it all end? It doesn't. Join up, it's 
cheap. I know because I'm a member. 


photographs, and artwork is hugely 
entertaining as it spans a range of 
styles and tastes- from Lydia Lunch's 
paranoid feminism to Tom of 
Finland's pre-AIDS homoerotic art. 
The short stories are fun, offering a 
departure from the standard gloom of 
Kern's photography and Lung Leg's 
verse. Perfectbound and filled with 
many color/BW reproductions on 
good paper, Radium is exceptional 
even among the classier book-'zines 
that have popped up over the past few 
years as it manages to border the fine 
line between "art" and pretension. 
Although it loses points by publishing 
material seen in other mags or 
presented in other mediums (like John 
Giorno's "Sucking Mud"), Radium is a 
fine purchase for both the uninitiated 
and the veteran. 


New Biood 
540 W. Foothill Blvd., Suite 3730 
Glendora, CA 91741 
Editor-Chris B. Lacher 
($4.00 per ish - subscriptions 
available) 


As this good-looking rag 
claimed to contain "graphic horror 
and other depravities," I was looking 
forward to this assignment with some 
degree of interest , but my expectations 
were soon forgotten, cast off as 
wishful thinking. Although NB has 
one of the best Ellison clones I've read 
in some time with Paul T. Riddell (and 
that's not a compliment), it really 
comes up short where it counts; 
pandering to the lowest 13-year-old 
denominator by wasting an entire 
inside color spread on the no-talent 
likes of grade-Z, never-will-be/was- 
been Linnea Quigley. Tarty blondes 
with chainsaws, oh cool! A painfully 
positive review of Clive Barker's 
Nightbreed reveals this publication to 
be the product of individuals too old 
to enjoy Starlog and Fangoria, but too 

young to realize the brilliance of 
original thought and mature insight. 
Give ‘em a couple years and they 
might come around, but horror nerds 
die hard. 


SN UEAEEN I 
aSTHEWEO~ 


We Are The Weird 
P.O. Box 2002 
Dallas TX 75221 
FAX (214) 386-2310 
Editor-Joe Bob Briggs 


Did you ever wonder what 
happened to that Commie-hating, 
drive-in loving dork that incessantly 
found his way into your local paper 
with his one-note act? That cheap joke 
corn-ball who did little but raise the 
ire of a couple high-strung weenies 
and ride a wave of free publicity for 
several years afterwards? Joe Bob 
Briggs, the doltish alter ego of that 
broken down critic, oh, what was his 
name? That boob who fills up about 8 
pages in every issue of It's Only A 
Movie with his tree-killing mind- 
droppings? No? Well, neither did I 
until I was handed a copy of We Are | 
The Weird. Asa one-shot piece of 
shameless self-promotion, WATW is 
alright. But as something that's 
published on a weekly basis for a 
subscription rate of $75 a year? Forget 


_ it. Why should your hard earned 


bucks be wasted ona press release 
that should be given away free? 
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Film World 
Midnight Press 
2721 Cortez Ct. 
Antioch, CA. 94509 
Editor - Anthony C. Ferrante 


$.75 (subscriptions available) 


Growing up in the San 
Francisco Bay Area, I was unfortunate 
enough to read a newspaper called the 
Contra Costa Times: small paper that 
gave headlines to such non-news as 
the sighting of unusual cloud 
formations. What does this have to do 
with a mag called Film World? j 
Anthony C. Ferrante not only puts out 
this rag, but writes movie 
reviews/news for the Times. Thusly, 
what we have a very competent writer 
who has access to the stars and 
filmmakers (by way of his legit press 
credentials), tons of great photos 
(again, I suspect by way of the C.C. 
Times), and some means of putting it 
all together in a good-looking, 12 page 
‘zine format. Sounds great huh? Well, 
maybe. With all the edge of a small 
town reporter, Anthony C. Ferrente 
tackles his stories with lots ambition 
but a cream puff attitude. The point 
is, do we need yet another "press 
release" mag that does little but 
celebrate everything? To all you 
ecology-minded folks out there - 
blame people like Anthony C. 
Ferrente for the needless destruction 
of trees. Anthony, if you're out there, 
please don't write your own "reader 
mail." I know National Lampoon 
does it, but they aren't funny either. 


Psycho Video Magazine 
P.O. Box 7773 Federal Way, WA 
98003 USA 
Editor - Gary Lesley 


With the let's-shock-mom 
frankness of a 9th grader, Lesley offers 
reviews, recommendation, and 
warnings on today's flood of 
horror/gore videos. Psycho Video 
surpasses most review-'zines due to 
better writing and a breadth of 
interest that allows equal space for 
films like Three On A Meathook, 
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Heathers, and Talk Radio. Using a 
simple A, B, C grading system, Lesley 
is able to actually recommend a film 
without sounding like a publicist's 
best friend. More importantly, PV 
condemns garbage vids in a special 
section called NOT 
RECOMMENDED, citing real reasons 
why you shouldn't waste your time 
with particular films. Unfortunately, 
Gary has a hard time reviewing a film 
without either dwelling on the 
availability of the female 
castmember's breasts or telling the 
whole plot, so be cautious if you like 
to be surprised. 


The Village Noize 
48-54 213 St. 
Bayside, NY 11364 
($1.50 Back issues - $2.00) 


As issue #8 was sent with a note that 
said "Please, do hate us," I desperately 
looked for something to be mean 
about. Unfortunately, The Village 
Noize offered little to seriously 
ridicule. Packed with capsule reviews 
on records, videos, and tapes, this 
music mag has plenty to say as it takes 
a taste of everything under the sun: 
punk, funk, rock, and rap. Cartoonist 
Peter Bagge, Killing Joke, and Faith 
No More are featured. Surprisingly, 
Village Noize avoids the problem of 
provincialism that pervades the 
preponderance of pop publications 
from the Big Apple area. 


TUNES 


Short Dog's in the House 
Too Short 


Jive/RCA 


Oakland rapper Too Short is 
the current target of East Coast city 
officials trying to make a name for 
themselves as he emerges from the © 
Bay Area hip hop scene already 
famous for such crossover successes as 
M.C. Hammer and The Digital 
Underground. Recently charged with 
obscenity, Too Short said "I'd go 
onstage in Cincinnati and curse 
again. I'd just pay the fine 


and keep going about my business." 


_ As long as it keeps selling we 


suppose. 
His latest, "Short Dog's in the 


House,” a schizophrenic disc that 
offers both the "clean" and the 
questioned. Side one, featuring a 
soulful rapadelicized version of the 
late Donny Hathaway's early '70's 
classic "The Ghetto" (the album's first 
single), showcases Too Short's rapping 
about his personal history as well as 
offering some tough social 
commentary about his adopted 
hometown: 

Even though my sister smoked crack 
cocaine, 

she was nine months pregnant, 

ain't nothing changed. 

120 million on a football team, 

and her baby died like a dope fiend. 


BE by 


Side two put Too Short on the 
top of the PMRC hit list with cuts like 
"Pimpology” and "Paula and Janet," 
which he claims is "not necessarily" 
about female superstars with last 
names like ABDUL or JACKSON. 
Also featured is a duet with the 
notorious former N.W.A. member Ice 
Cube, titled "Ain't Nothing But A 
Word To Me." Unfortunately, the 
misogyny that blemishes so much of 
rap music is a big part of Too Short's 
game plan here, wasting time with 
lyrics that read like a list of rape 
tactics. While it may take courage to 
use one's First Amendment rights, 
respect for the deed has to come from 
the message being told. 


ee ee 
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David Lynch. 
Spike Lee. Tim 
Burton. You 
know the 
names. You 
know their 
films, but how 
did they become 
so bad? If they 
weren't so 
damn 
talented.... 
we wouldn't 


| Time { 
magazine's 
cover story 
on David 
‘Lynch | 
suggests that } 
he's 
experiencing 
a critical 
backlash 
because of 
his status as 
the new sacred cow on the block after 
the release of Blue Velvet. But could 
‘it simply be that Wild at Heart is an 
awfully dumb movie? All Lynchian 
form and no content? 
= ‘The most alarming thing 
about Blue Velvet was the way 
arthouse freaks embraced the oddball 
trappings. That's enough reason to 
hate the man who ruined Dune, but 
let's look at the film. Who could resist 
a seamless deconstruction of an 
idealized neighborhood? Or Dennis 
Hopper's breathtaking nastiness, so 
authentically ugly it denies arthouse 
labeling. Sure, he poked fun at the 
Laura Dern character when the organ 
music played over her juvenile speech 
about the robins coming, but she was, 
after all, a good-girl archetype vs. 
Dorothy's whore side of the coin. 
David had enough respect for 


THE NERD GENIUS 


_ Palmer who-done-itasin “« 
Twin Peaks. 


WHEN GOop 
DIRECTORS 


START TO 


—i1 sia .< 


speech to the gang who just beat him 
up, and speeds back to the arms of 
Lula, his little "Peanut." Lynch is, of 


character not to mock Jeffery or Frank. 
These characters were the anchors in a 
world of unsure caricatures. Frank 
was truly scary. Jeffery 
was navigating a 
meaningful mystery. 

ot a phoney Laura 


After the media 
attention surrounding tis ¥ : rr 
the Peaks premiere, $ : Pies 
ynch must have “ : é i 5s “S 
hought he was given 
carte blanche, but the CAGE AND DERN: STRIKE THE POSE 


second season ratings have 
plummeted. The 2 hour Fall opener 
not only failed to pay off the J.R.-ish 
murder gimmick, but was steeped in 
so many Brechtian "V" effects that 
Berthold would have creamed his 
jeans. The show has 


course, mocking the happy ending, 
He sees the movie as "fifty different 
films running at once." Unfortunately, 
only a European could understand the 
meaning behind this scattershot 
parody. As one critic realized, "you 

ie know a film is in - 


become the punchline trouble when the only 
for lame Saturday normal person is Harry 
Night Live jokes, with Dean Stanton." It's: | 
Lynch's own cameo as been said that it takes 
the FBI chief just two years to recover’ 
supplying more from a Time cover story. 
fodder for the Synchronize watches... 
cannons. now. 

Similarly, a ’ 
Wild at Heart proves ‘ Se Shelton? 
Lynch to be his own ) “a” His name is Shelton 
worst enemy. | Jackson Lee? 
Encouraged by his To his credit, Spike 
Oscar nomination for Lee's films have done a 
Velvet, Lynch returns lot to display the real 


with a new film so 
pretentious that it 
wins a major award in 
France. Even at the 
end: Sailor, witha 
ridiculously swollen 
nose, gives a silly 


injustice, frustrations 
and anger festering in 
American society and 
identify the results of 
said detriments. 
However, those’ merits 
don't excuse or 


SHELTON 


By George Cunningham, Chris Gore and Dave Williams 
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0 as 


camouflage the serious flaws that scar 
his body of work. While some regard 
Lee to be the Second Coming, it's sad to 
see how far he will stoop with his 
inflammatory statements, 
stereotypical representations of other 
races, and distinctly misogynist 
treatment of women....OOOPS!! Did I 
say that? God knows I don't want to 
be accused of not LOVING each dull 
frame of She's Gotta Have It or every 
single moment of that gutless dog, 
‘Mo Better Blues. Nope, not me.... 
But if a bunch of sexually-insecure 
types like The 2 Live Crew can hide 
behind the First Amendment, why 
can't I? 

In the Oct. 27 issue of that 
institution of American journalism 
known as TV Guide, James Earl Jones 


music and passionate performance to 
focus on a rather bland hornblower. 
Right now, Lee is working on Jungle 
Fever, his third project to be 
sponsored by that institution of evil, 
Universal Studios. A story of 
interracial love, this Denzel 
Washington starrer will probably 
demonstrate the differences between 
black ... Oh, you already guessed? 


The question may not be "if" 
Tim Burton sucks. It might be better 
phrased: was he ever any good? — 
Batman made over 200 million dollars 
at the boxoffice but after five decades 
of Bat-history, six months of Bat-hype, 
and an over-the-top performance by 


The one thing that characters doin _ 
films in order to make them 
interesting is CHANGE. The Joker 
changes. He turns froma 
mobster/crook into a clown-faced 
supervillain. We see his pain as his 
life goes through massive 
developments. We can even 
understand his motivations. We never 
see Batman change or grow or 
anything. Even after he avenges the 
death of his parents, we don’t see his 
reaction. We were sold out in favor of 
a kinder, gentler, much less realized 
Batman. Too bad. | 
This isn't to say that Burton’s,a 
complete no-talent loser. Anyone 
who's seen his EXCELLENT short — 


How many articles did you Hy 
read last spring that 


commented on a planned film about 
Malcolm X: 


"reconsidered" Batman (and 
usually not for the better)? 


"The talk had been that there 
might be a white director, and that 
infuriated some people, like Spike Lee. 


Spike said that the director ought to be 
black, which was Spike's way of saying it 
should be Spike. When an important 
project comes along and a "Spike Lee” - 
suggests he must be involved, I think 
that's destructive." 


Is Jones an Uncle Tom? I 
think not. Using the words of the 
well-respected actor, I too, am tired of 
"so-called activists who let race get in 
the way of so much." Unfortunately, 
by addressing everything as a racial 
issue, as opposed to a more specific 
social, educational or economic issue, 
Lee unflinchingly points his finger to 
a white conspiracy as the paramount 
reason for black society's problems. 

She's Gotta Have It is a 
student film gone amok with it's not- 
that-revolutionary role reversal bits 
and stilted storytelling. School Daze 
lives up to its title with confusingly 
scattered dance numbers that go 
nowhere and stunningly subservient 
female characters. Do The Right 
Thing is an incendiary study of 

‘incalculable wrongs making a wrong 
as stereotypes do battle in a world 
without reason, thought, or 
consideration. Finally, 'Mo Better 
Blues is a lackluster response to Clint 
Eastwood's Bird; as Lee bypasses 


Jack Nicholson, what could have 
failed? Every comic nerd, movie geek 
and wanna-be-cool Bat-type was 
sucked dry for $6.50 a shot by what 
really amounts to a perfectly 
redesigned Bat-logo and and a great 
Bat-score by Danny Elfman. How 
many articles did you read last spring 
that "reconsidered" Batman (and 
usually not for the better)? 
Tim Burton’s movies 4 
look good and that’s the 
key word— LOOK. His 
background in animation 
definitely helps in this 
category but again, 
looking good isn't 
everything. Batman was 
boring. It was paced like 
a Godard art film without 
the laughs. Think of the 
potential of acharacter like 
Batman—a depressed, neurotic, 
obsessed, lonely, pathetic, angry guy. 
It’s obvious that Burton wasn't 
interested at all, as his token responses 


to these emotional states were various - 


shots of Keaton knitting his brows or 
puckering his lips. I felt more of a loss 
when the Joker was killed than when 
Bruce Wayne’s parents were offed. 


TIRA 


Vincent or his Disney (Ack!) telefilm 
Frankenweenie knows that he not 
only has a sense of humor, but a 
distinctly cinematic visual style. 
Where would Pee Wee Herman be if it 
wasn't for his Big Adventure? 
Probably hosting a...kid’s show or... . 
something. 
Burton may make a better 
_ interior decorator than he does 
) adirector. Look at 
Beetlejuice. Is that not the 
tale of bad interior design 
prompting a response, . 
from supernatural. 
forces? Am I wrong? 
Currently slated to 
direct Beetlejuice II, 
Burton will supposedly 
helm the Batman sequel. 
That would be a mistake. 
Sam Raimi would make a 
better choice. At least he 
understands film language and how 
the construction of shots tell a story. , 
Making it LOOK good isn't always 
enough. Maybe we'll see differently 
after Edward Scissorhands. 
Remember, if they weren't so 
talented, we wouldn't care. © 
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a ”” 


USES DIRECTOR 
~ STATUS TO 


HAVE SEX 


; CURRENT JOB HE 
OER ERENT OULD 


| BE DOING 
PATION 


"Nickname" 


WITH... 


Interior VINCENT Being fired | His wife 
Decorator by Disney 


BURTON 
iL Droopy" 


Writer, Bitter film | SHE'S Beating Any chicks 
producer, instructor | GOTTA all that hip enough 
director at New HAVE IT competi- to hang 
York q a¢ | tion around 
SPIKE LEE University | him 
"Spike X" (his alma 
mater) 


Writer, 
producer, 
director, 
producer, 
songwriter, 
marketing 
specialist for 
"Jimmy esoteric 


Stewart from TV shows 
Mars" 


Taxidermist ERASERHEAD | Merchan- | Isabella 
“=~ | dising from | Rosellini 
ay, | Twin Peaks 


FAVORITE tacts MAKES DOOMED m compare? 
SUBJECT EXTRA TYPICAL eiadesiwel [ees el | 
MONEY FAN BECAUSE WELLES 
FROM... a (THE Loser 
Eineeton) 
Surrounds | Giving Comic Batman 2 | Notas fat, | 
dimension- | himself rides on Nerds actually 
alcartoon | with "YES" | the Bat- "Batties" Sa, made 
characters |menwho | pole NP Se money 
(including | tell him 3 
himself) how good 
his stool is 
Himself Going on __| Does Nike® Couldn't School Not as fat, 
Nightline Senn ae think up Daze 2 doesn't act 
priced answer in other 
sportswear that people's 
ee (and | wouldn't films to 
annoying) be miscon- scrape up 
publishes a strued as money for 
a hr al being his own 
each and racist 
every one of 
his films after 
they are 
released. 
Anything _| 100 self Peaks, Arthouse | ABCexecs | Notas fat, 
weird rach cats care | Degks Diletantes are pulling but had sex 
n public but ? 1 W i i ; 
(including privately Peaks! Tweaks nee wD i 
° elieves tension 
himself) ts dissecting "Peaks" low | his films, 
small animals. ratings too 


THE BOTTOM LINE: "Sucking" has nothing to do with being popular or making money. 


It's having the talent and resources to do great work, but settling for less... 


THAT KING Oba 


SPEED 


Talks about his totally 
bitchin, chrome, fuel- 
injected, blown, duel 
overhead cam-driven, nitro- 
burning, 405 cubic inch, 
monster-drag film- 


INTERVIEW WITH FILMMAKER 
FRANK GROW : 


What about the influences for the film? 


Dad was a drag racer, every weekend 
was at the drag races, he raced 
Studebakers, old Triumphs and 
Harley-Davidsons. If we weren't 
there , we'd be at custom car shows, 
with all the chrome. Have you been 
to George Barris’ car studios? 


Do they have the ‘Bat-car’? 


They did the baddest fucking car ever 
built, the "Munsters" coffin-dragster. 
Did you ever see the show where they 
raced that thing? 


No.... 


Oh, it's so fucking cool. First they lose 
the hearse in a race—which was a 
bitching car too. So "Herman loses the 
hearse and 'Grandpa' builds a 

dragster out of a coffin so he can win 


it back. It's too fucking cool with this 
big bubble top and parachute, it just 
kicks ass. Anyways, it's just memories 
of being a kid. The posters, T-shirts, 
weird monster stuff coming out of 
cars. The monster at the end of Red & 
Rosy is kind of like that, based on the 
same kind of idea. It wasn't conscious 
or anything, I didn't really link it, but 
it's like that. Robert Williams did a lot 
of those drawings. Ed Roth used to 
have a studio back there in the early 
60's doing advertisements for Hot Rod 
and Custom Car magazine. He'd hire 
a lot of young, underground artists 
like Williams, Rick Griffin and Ed 
Newton. Newton is probably my 
favorite. He did those 'Odd Rod’ 
trading cards, which I used to buy 
when I was a kid. It's all based on that 
kind of stuff, trying to be as fast as it 
can. The whole thing is speed and 
violence because that's what drag 
racing is; the customization of speed 
and violence. The cars smoking and 
shaking, painted with flames, bright: 


FRANK _ GROW 


colors and pinstripes—every little 
piece. You can open up the engine 
and there's this whole other world 
inside. The drivers all have their fire- 
resistant suits, looking like spacemen 
walking to these cars. And when they 
take off, it's like the whole ground 
shakes, nitro fumes get in your eyes 
and make you cry and you have to 
cover your ears...it's a weird 
experience. 


Tell me how you got the idea for the 
‘parts’ thing. 


They used to do a circuit tour with the 
cars, you know, like Don 'The Snake’ 
Purdome and 'Big Daddy’ Garlitz . 
Well, there was this one tour with 'The 
Red Baron" and "Snoopy" and 
"Snoopy" went off the track and into 
the guard rail. The driver died. It was 
a really furious crash with shit 
everywhere, so the race was stopped 
while they cleaned it up. I was about 
9 years old and my dad was out drunk 


“Of course 1 thought to myself, 
‘human body parts.'" 


INTERVIEW BY CHRIS GORE 
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in the stands somewhere...but over the 
PA someone said "The driver is dead, 
and we're cleaning up.” Then they'd 
put on some Black Sabbath while 
everybody went to get tattoos at the 
poster shops. It was all this 
weird death stuff. 


Anyways, we were waiting [een 


for it to get started again 
when we heard [over the 
PA] "They've got the track 
pretty much cleaned up but 
we're still looking for a 
couple more parts of the 

_ body back by the finish line 
so give us 15 more minutes 
and we'll be back to racing 
again.” Of course I thought 
to myself, "human body 
parts." But they were really 
taking about the fiberglass 
car body pieces that could 
get under a wheel and 
cause another accident. But I thought 
how weird it would be to walk 
around out there to find the missing 
"body parts.” What would you find? 


Do you know "Big Daddy Roth."? 


He's a great guy and he likes the 
movie, how it sorta captures 

that Southern California 

feeling of what it was all 

about. Not like today with 

these multi-million dollar cars 
and fucking Kentucky Fried 
Chicken dragsters—which is 

cool in its own way, but not how it 
used to be. That's not what it was 
then. 


I don't know if I really want to ask about 
_ the monster. I mean, I don't really want 
to give it away since it’s such a surprise 

at the end. I did not even expect it. 


Well, the monster thing, that's just one 
part of it. The music, the cars and 
everything. If you were to take Red & 
Rosy and make a feature, and we did 
have enough footage, you would have 
‘a boring piece of shit. But we cut out 
all the shit, condensing it, so you have 
"movie concentrate" with all this cool 
stuff jammed in. 


I just like the idea of bombarding people 


with information, different levels of 
information. Your narration sometimes 
has nothing to do with the visuals... 


We both went to art school, I came in 
as a sculptor, [Rico] was a filmmaker 
and we hit it right off for whatever 
reason. He had these great ideas for 
the voice-over, and you're exactly 
right, the visuals are bitchin’, but the 
voice-over that he wrote gives it this 
whole other meaning on top of it. 


Right. The visual thing was my idea. 


in making short films for their own 
sake. You make what you can afford. 


Should we talk about the monster? 
Yeah, why not. 
How did you build the thing? 


What I thought of first is 
that I wanted it to be this 
big “engine-head" guy. 

This friend of mine had this 
huge 464 cubic inch that 
threw a rod and was all 
fucked up, he let me borrow 
it for the weekend. So we 
had this huge engine that 
weighed tons and we built 
this chassis for it and the 
monster. Ed Roth sent me 
these books on how to build 
custom car bodies. Step-by- 
step instructions on how to do 
fiberglass. It had these levers to 
control the eyes and the mouth... 


How many people are we talking about to 
run this thing? 


| would have hated to be stuck in the 


“experimental” category, that's 
a dead-end...... : 


It's like you have these two different 
things coming at you at once. If you can 
see a car on screen, why talk about it? 
Why not talk about something else? 


Exactly, I knew I wanted it to be fast. I 
wanted it to be like click, click, click, 
like you have a remote control in your 
hands. So Rico's writing really made 
it happen. The editing was there but 
he really made it work the way it does 
and gave it a real structure. The 
problem now is trying to make that 
work in a feature. I think it can, but 
it's a whole other thing to stretch it 
that way. You have a lot of options 
open there. You can either have more 
plot-points, like one every five 
minutes, or they can be totally 
unrelated. But I have no real interest 


We probably had 22 people on the set 
pulling levers, pumping blood, 
blowing smoke, doing all that. It was 
a blast! 


It reminded me of an old, 50's B-movie 
monster. 


I don't want to sound too pretentious 
or arty, but it's really a sculpture. You 


_ look at this thing and you know it's 


operating in front of you live, you 
know it's something somebody built. 
It's a fucking sculpture. That's what 
films are. You build this fucking shit 


and get it out there up on a big screen, 


lit the way you want, presented the 
way you want. That's the way they 
see it. I loved doing the monster stuff, 
it was a fucking kick. 
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What's been th tion to the film ? | , 
feo ne a THIS ACTUALLY 


My dad really liked it, but mom's not 


quite sure. She's worried, but she's | ee Bo TT Rye ABD - 


always been worried. 

As long as it makes money, that's what 

they ‘Il always say. While you're probably sitting there thinking you've 
ie wees already seen some of the worst films ever made, we're here to 

Right.’ Gets you a job, that's the point. let you know you haven't. Every year, millions of dollars are 

There's this festival in New York that's y easy 2 ale 

biokeh xijyinte three nighits; spent to make the kinds of films you don't want to waste your 

experimental, straight Aairatieeacte time with, and this is one of them. I met writer/producers 

documentary night. Aileen and Larry Brown at the American Film Market, where 

a they were selling the rights to Silent, But Deadly to lowly 

It could have fit into all three. Third World countries too poor to import even the dullest 

Lindkily they Hutieidig narrative Chuck Norris actioneers. A married couple about 60 years old, 

night. So it was there with polished, their company Bullseye Entertainment churns this stuff year | 

graduate films from USC, UCLA, after year. 

NYU, Columbia, all the big film Are you still just sitting there? 


production schools. And it got a great 
response, people laughing, clapping, 
other people walking out disgusted by 
the whole thing...but I got to meet 
some of these other directors and they 
were genuinely asking me questions 
about it. I was glad they liked it. I 
would have hated to be stuck in the 
"experimental" category, that's a dead- 


end. 

Jack-off. ' 

Well, people think it's a jack-off, | He'll get you 
although there might be something in the end! 
legitimately going on there. But it's 


dead. 


Red & Rosy is available through 
FILM THREAT VIDEO. 
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In the secretive 


world of major motion 
picture production, there 
are many times when a 
name is much more 
recognizable than any 
face. No, we're not talking 
about actors here, but the 
directors, writers and 


a“ 


- os SS 


SESE 


KNOW THE 


producers who are not 
only to blame, but make 
most of the money. This 
should not be the case. 
The ticket buying/tape- 
renting public should 
know who's getting rich. 
They should know them 
by sight. You should be 
able to spot them if you 
ever meet them in a dark 
alley. When they are 
alone. Especially after 
you've just been burned 
for $6 bucks by their latest 
piece of shit, big-budget 
release. This is the first 
part of an ongoing FT 
VIDEO GUIDE effort to fill 
this information gap. 

If you have a 
suggestion for this space, 
please let us know. Even 
with our connections, it's 
sometimes difficult to tell 
the players apart, 
‘especially without a 
program. Send to: 


The theme of "personal 
growth" has always been a staple of 
producers Don Simpson and Jerry 
Bruckheimer's films since their first 
collaborative effort, which resulted in 
1983's Flashdance. The picture 
starred Jennifer Beals as a young 
woman striving for fulfillment, 
working as a welder by day and a 
strip-dancer by night. Stylishly 
directed by Adrian Lyne, the film did 
tremendous box-office, proving once 
again that titillation and 
big bucks went hand in hand. oe 
was no fluke. 


Simpson, born-in Anchorage, 
Alaska, graduated Phi Beta Kappa 
from the University of Oregon in 1967 
and began his career marketing "youth 
culture” films such as Woodstock and 
A Clockwork Orange. . He joined 
Paramount in 1975 and helped 
produce such trend-setting fare as 
American Gigolo, An Officer and a 
Gentleman and 48 Hours. By 1980 he 
was the head of the studio's 
worldwide production organization. 


Detroit native Jerry 
Bruckheimer won honors at an early 
age for his photography. Graduating 
with a BA from the University of 
Arizona, he went to New York to 
make television commercials. After a 
dozen Clio awards and a Cannes 
Silver Medal, Jerry produced 1975's 
Farewell my Lovely, a remake of the 
1944 classic. It bombed. However he 


"Know The Enemy" c/o FT Video Guide 
P.O. Box 3170 
Los Angeles CA 90078-3170 
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Don Simpson and Jerry Bruckheimer 


soon followed with Cat People, Thief 
and Young Doctors in Love. 


Having entered an exclusive 
deal with Paramount in 1983, the 
dynamic duo has earned over $2 
billion at the box-office. 


FILMOGRAPHY 
Flashdance 1983 
Thief of Hearts 1984 
Beverly Hills Cop 1984 
Top Gun 1986 
Beverly Hills Cop II 1987 
Days of Thunder 1990 


HOW TO FREAK THEM 


(1) Tell them how much you lovey 
Thief of Hearts. 


(2) With a hearty laugh, mention that 
witty, not-quite-forgotten SPY article. 


(3) Ask what kinds of boots their foot 
soldiers wear. 
(3A) Drop the name" Michael 


- Ovitz" or chant his phone number 


(213-288-4545). 


(4) Casually chant their phone number 


. at Simpson & Bruckheimer Prods. 


(213-956-4500 or 213-956-5911) 


(5) Wink and ask if their secretaries 
Deborah and Carla are really twins. 
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By George Cunningham 


Imagine this show-biz headline 
if you will... 


HENRY: 
BOX-OFFICE KILLER!!!! 


DOWNBEAT IS IN! Says 
Henry: Portrait of a Serial Killer, 
the box-office sleeper which 
grossed twenty times its origi- 
nal production costs of 100 G’s 
staked by MPI, distributors of 
the much ballyhooed Faces of 
Deathseries. Realizing they had 
more that just a 16mm property, 
MPI’s marketing masterstroke 
was toshelve the film for nearly 
four years. It paid off in buckets 
when several festivals started a 
word-of-mouth buzz not heard 
since Trip to Bountiful burst on 
the scene in early 1985. 


Boosted by the prospects of 
pre-selling their first built-in au- 
dience prestige project, the talk 
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PORTRAIT,OF A MEDIA 


FREAK OUT 


is that megaproducers Don 
Simpson and Jerry Bruckheimer 
have hired wordsmith top gun 
Robert “China” Towne to pen 
the Henry sequel. Auteur (and 
now Scorcese protege) John 
McNaughton said he wanted to 
“redefine the horror film,” and 
“take it as far as it could go in 
horrifying people.” For the fol- 
low-up, Bruckheimer—Simpson 
staffers say they’ll redefine 
McNaughton’s creative vision 
and advertise the flick as far as it 
can go without horrifying 
people. Michael Rooker, the 
Chicago thespian whopioneered 
the title role in Henry, joined the 
B.-S. team family with Days O’ 
Thunder: could he be'singed-to 
repeat the role for ten percent of 
the grossout? While he would 
probably be leery about a se- 
quel, Rooker may be attracted to 
the one-line story idea empha- 
sizing the human side of ‘Henry’ 


| 


HENRY AND ME: 


An Interview With 
John McNaughton 
By Marc Savlov 


John McNaughton is the new 
auteur in town, and “passionate” 
is certainly one way to describe 
the critical buzz on Henry. Thin 
Blue Line director Errol Morris 
made possible the film’s first 
showing at Colorado’s Telluride 
Film Festival, where more thana 
few audience members stalked 


Director John McNaughton 


Freak-Out, continued... 
only hinting at in the first ve- 


hicle. This time around, mild- 
mannered ‘Henry’ falls in love 
with the late ‘Becky’s sister, but 
refuses to ditch her. Wedding 


bells in Portrait II? The soft- 


spoken serial actor isn’t talking. 


The original Henry was di- 
rected in the vein of Martin 
Scorcese before he hooked up 


with the Disney Channel, and i 


_ employed the low-rent 4 
realismofTaxiDriver J 
and Raging Bull, sans 
the arthouse flairs. It’s 
your basic Windy City‘ 
romance: 


...boy meets girl. 


..boy suffers from heav 
ing impotence 
whenever he’s near 
girland has tomurder 
somebody. 


.... boy loses girl. 
..girl goes to heaven. 


Is this tragedy or what?! Kinda 
like that mega-hit Ghost, but less 
yuppie... 

Surprisingly, Henry uses 
only one genuine documentary- 
style sequence. ‘Henry’ and 
‘Otis’ (Tom Towles) steal a 
camcorder and document the 
slaughter of a nuclear family 
whose house they have violated. 
The camera sits on the floor, 
providing us with a skewed 
video record of the proceedings. 
Like some ultimate driver's ed. 
film, Dad is kicked /stabbed to 
. death wearing a bloody pillow- 
case over his head, while Mom 
‘is sexually tortured before she 
and her Young Boy have their 
necks snapped. 

This was acknowledged in 
newspapers across the country 


McNaughton, continue 
out before it was even halfway 
through and critics were going 
wild with praise. There is no 
doubt that McNaughton’s film is 
the real thing. Henry is so 
genuinely disturbing, so honest 
in its depiction of the day to day 
life and casual violence of a 
madman, that whether you love 
it or hate it, the harrowing power 
of the film cannot be ignored. 
McNaughton was born in 
1948 on the South Side of Chi- 
mm cago. After flirting witha 
_ career in rock ‘n roll, 


he studied art and photography 


at the University of Illinoisin 1972. 
After finally graduating from Co- 
lumbia College, he found himself 
with a seemingly useless de- 


@ 

‘Ratings? We thought, 
Let’s just worry about 
that stuff later.’’ 

4 


gree, no “connections” and no 
real experience. He worked a 
series of jobs, ranging from fac- 
tory work to a season with a 
traveling carnival. Returning to 
Chicago, McNaughton began 
doing industrial videos and di- 
recting local TV shows, -all the 
while looking for a way to make 
a feature. In 1985, he and co- 
writer Richard Fire, backed by 
MPI Home Video, began devel- 
oping what was to become 


Henry. 


How did you come up with the 
notion ofa film about the daily life 
of a serial killer like “Henry’? 


lt was 1985, and | was offered 
the assignment of making a fea- 
ture film for $100,000 —a horror 
film —from Waleed Ali of MPI. 
I’d known him for some time and 
had been trying to get him to 
make a film for quite a while. As 
Iwasleaving —_ 

his office, ga tag, 


in ona friend of mine who worked 
for him, and he had a video of a 
segment of 20/20 which featured 
Henry Lee Lucas. It was very 
horrid, of course, but | was fasci- 
nated by this guy’s ability to get 
close enough to these people to: 
kill them. 


How closely does your film 
parallel the real life of Lucas? 


Not that closely. First of all, he 
was never in Chicago that we 
know of, although one never 
knows. We did do a fair ampunt 
of newspaper research and 
pieced together his story. Some 
of the stuff that ‘Henry’ says and 
does in the movie is based on 
reality, but it’s only a piece here 
and a piece there woven into the 
basic story. To me, it was more 
important to try to get into the 
minds of the people who would 
do this andtry to make up a story 
about their day to day moments, 
ratherthan slavishly try andtella 
true story. 
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Freak-Out, continued... 
as one of the most disturbing 


scenes ever captured on film. 
Director McNaughton’s great- 
est kudo, however, was not the 
demented verisimilitude of this 
melee, but rather his ability to 
make... 


FILM CRITICS IDENTIFY 
WITH THE SERIAL KILLER 


McNaughton says there was 
“something endearing” about 
the real Henry Lee Lucas and he 
wanted to force the audience to 
“confront the ‘Henry’ within 


themselves.” Which, he con- 
cedes, “sounds sort of stupid.” 


It’s not stupid atall, according to 
The Village Voice ‘s hard-sell 
critic, Elliot Stein. He admits to 
homicidal burn-out: “T’ve really 
had it with serial killers, on and 
off screen,” but was seduced by 
the ‘protagonist’s charming 
ways. “[He’s] just about the nic- 
est guy in the picture. He’s po- 
lite, a gentleman.” 

The New York Post’s wishful 
thinking Jami Bernard, focusing 
onaromantic perspective, points 
out that “there is hope that the 
love of a good woman will re- 
form ‘Henry,’ at least just this 
once.” 


For the San Francisco Exam- 
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McNaughton, continued... 

As far as you know, has any- 
thing like this been done be- 
fore? 


No...not really. In Cold Blood, 
but that was pretty much based 
on the truth, fact for fact. 

Were you ever worried about 
Henry being seen as just an- 
other mid-eighties slasher 
film? 


We just tried to tell the story ina 
different way than those pictures 
do. We tried with a sort of docu- 
mentary technique. Sortof... but 
not really. Because of our bud- 
get, we were very low on lights, 
so the lighting style is somewhat 
less than realistic and a bit more 
like a documentary. The cam- 
era movement is very much like 
what it would be in a regular 
dramatic film, but we still tried to 
achieve a very “real” look to the 
film, tell a very “real” story and 
not have it be a.. .fantasy. Which 
is what most horror or slasher 
films are. We were trying to 
cross genres, | guess, and 
hopefully we did. 


@ 


You can make them 
feel violated. 


m4 


Would you call Henry a bs 
ror film.” 


Not inthe sense thatit’s a horror- 
fantasy, as is expected these 
days in what is now called the 
horror genre. Richard Fire, the 
co-writer, and I, we took the as- 
signment of making a horror film 
and that if it was to be a horror 
film, then we must-be trying to 
horrity the audience. After you 
do something like Henry, you 
realize thatthere are certain ways 
to horrify: so that they’re enter- 
tained, or you can make them 
feel violated. 


Did you realize the MPAA 
would be giving you so much 
trouble over the rating? 


It was something we thought 
about, but again, the picture was 
made so cheaply. We had never 
made a feature, so we were just 
so happy to be able to have the 
opportunity to make the film that 
we thought, “Let’s just worry 
about that stuff later,” you know? 
The original intent was for video- 
only release, and this was back 
in 1985, when having an unrated 
video wasn’t a detriment. We 
didn’t really care. 


Did you ever expect Henry to 
garner the critical acclaim that 
it has? 


You can never predict, but we 
had an idea, you know? When | 
met Michael Rooker, | could tell 
in the first 30 seconds after 
meeting him, | was convinced he 
would become a movie star. He 
just had that presence and that 
skill. At that point though, it’s so 
hard to make a film and you’re so 
burned out, that it takes a long 
time to walk away and really look 
at the production with some ob- 
jectivity. 

Can you name any films or 
filmmakers whose work has 
directly affected you? 


My favorite director is Martin 
Scorcese. It just so happens 
that I’m about to meet him, so | 
went out and bought a copy of 
Raging Buil, and while | was 
watching it | noticed some simi- 
larities. Especially in some of 
the conversation scenes. | try 
not to be influenced by other 
people. When Richard Fire and 
| write, we never put in things 
we’ve seen before and always 
try to keep it fresh and original. 
Scorcese is definitely my favor- 
ite director, but | also like David 
Cronenberg, and Ithought Spike 
Lee’s last film was a master- 
piece. 


McNaughton, continued... 

iner, drive-in movie critic Joe Bob 
Briggs says, “This movie gets so 
far inside the head of ‘Henry,’ 
the gentle serial killer, that you 
start to understand exactly what 
it is that makes him kill.” Per- 
haps a far easier task for this 
rough-hewn Texan vulgarian? 


Finally, The Hollywood 
Reporter's Henry Sheehan ap- 
plauds the film’s concern “with 
basic questions thatslasher films 


never answer: What is the 
killer like when he is alone? 
What makes him laugh? Can he 
fallinlove? How would heshow 
his affection for a woman?” 


Reactions like this aren’t so 
difficult to understand. After 
all, since the days of Valentino, 
movies have always provided a 
shorthand for romantic “dos” 
and “don’ts.” How could James 
Hinkley have wooed Yale 


So. You Killed 
Your Mother? 


alumni, Jodie Foster, without An interview with 


consulting his ‘Travis Bickle’ 
mentor? Perhaps the Reporter's 
own Henry registered a few 
tips. ¢ 


the REAL Henry 
by Greg Geisler 


Certain national maga- 
zines are carrying an' ad de- 
scribing Henry: Portrait of a 
Serial Killer with the phrase, 
“He’s not Jason, he’s not 
Freddie; he’s real.” We've 
decided not to go along with 
that estimation. ‘Henry’ is a 
character in a script written 
with great skill by Richard Fire 
and James McNaughton. He 
is not real. 
publicist came up with that 
line in order to cash in on 
America’s unquenchable 


thirst for “realism” and mur- 


der. But there is another. 
Facing the death sen- 

tence (or several jillion years 

in the slammer) for the mul- 


Some well-paid - 


tiple killings that made him 
famous, Henry Lee Lucas now 
spends most of his time ina 5 
X6celloratthe visitor’s center, 
where he speaks his peace 
for an unending parade of 
slack-jawed journalists. Be- 
hind an inch of wire-rein- 
forced glass and steel mesh, 


| watch 


“Adam 12” alot... 


the former drifter/Angel of 
Death looks like someone’s 
slightly doddering uncle 
rather than the calculating 
executioner one might ex- 
pect. A drooping left eye 
and Virginian lilt adds to the 
effect as the 54-year old ca- 
sually smokes and twiddles his 
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What have you been 
onvicted of? 


range Socks murder. 
@n unidentified white 
d I've been con- 
IL not convicted, 
ad on about 8 


| ha 
others. 


-Ould it be that this 
béen found guilty of 
Well, it didn‘t help 


3 ehovun; Texas on 
sen. of 1979, was 
i ing only apair of orange 
» socks, —Ed,) 

More unidentified? 

~ No, not unidentified, they’re 
people . that eet kno 


that only the real Ariiciener 
would know. .Fickle bumpkin 
or criminal g 
cide. 


Busy day? 


Hard work. There’s some 
involved. | have nothing to 
hide myself, but| have to think 


of the families of the victims 
you know. | wouldn’‘t want to 
say something that would 
cause problems with them. 


The Orange Socks 
was the death 


sentence..... 


You have to be careful with 
what you say. 


‘Cause I’ve seen things they 
probably haven’‘t seen. No 
hard feelings there. 
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year sentenc | 
crimes that | didr 

still, Ihave to prove | didn’t do 
them. The Orange SOCkS was 


| have an appeal in 


year. 
now, but it’s >deral 
_court now as get 


a stay or not. 
So you may not get one? : 
| have no idea. Everybody 


around here says | will, but 
knowing the things | know, it’s 
hard to say. 


We were sent down here with 
couple of unique questions to | 
ask. There was a film made, 
loosely based on you, called 
Henry: Portrait of a Serial Killer. 
Have you heard of it? 


Yeah, I've heard of it, which 
turned my stomach. 


What did you hear? 


That if portrays a serial killer, 
which | know I’m not, and the 
people involved...| know 
they‘re notserialkillers. |don‘t 
think people should be out 
there seeing that kind of trash. 
A as I'm concerned. 


ause it’s not true, 
violent? 


derstand it’s 


Cictlans from them watching 
programs onTV. Tome, that’s 
wrong. | don’t think there 
should be that type of stuff. 


There was a scene in the film 
where ‘Henry’ hit a man over 
the head with a TV set until he 
died. Is that...? 


| don't know anything about 
that. 


‘Henry’’s friend in the film, 
‘Otis’....? 

He was a friend. But they call 
him a homosexual friend. He 
had his problems, but so far as 
me being homosexual, no. 
What was his full name? 
Otis Toole. That's all! know. 
Do you remember his sis- 
fer? In the film, she was 
supposed to fallinlove 
with you. ; 
He had two sisters, but | 
that was supposed fo } 
be his niece. Becky 
Powell. They (the § 


There’s another scene where 
‘Henry’ is videotaping ‘Ofis’ 
killing someone. 

| don’t know anything about 
it. 


It's just made up? 


They tried to make 
it up on con- 
, fessionsthat 
| gave 
§ them,but 
| as far as 
F lm con- 
- cerned, 
there’s 
nothing 


filmmakers) 


had her falling in love with 
me, which isn’t true. She 
thought of me as a father. 
She’s a young girl? 

she was. Should be 22 or.23 
now. 


in that film showing anything | 
ever did. 


Have you seen a lot of films? 


I’ve seen a lot of stuff on TV, 
but as far as seeing a movie 
onthe street? I’ve neverwent 


to a movie on the street. 

Do have some favorife things 
to watch? 

| like the news, Christian 
programs...things like that. | 


Of course, 
stabbing her 


with a knife... 


watched (Jimmy) Swaggart 
up until the time he got 
messed up in that stuff up 
there. And then | stopped 
watching that and | started 
watching one up in Canada. 


What do you think about TV 
now? 


Some programs they get on 
there isn’t worth watching. | 
don't have to. They watch 
what they want and | watch 
what | want. 

Is there too much violence or 
sex? 

There’s too much.-of every- 
thing. 

Are there any actors that you 
know or like, or any favorites 
that you have? 

| watch Adam-12 a lot. 
Something like police pro- 
grams, | watch them. 
What about John Wayne? 


kid| wanted to be more orless 
like him. | played cowboys 
with my brother. He died. 
Got run over by a bulldozer 
when he was working on that 
big resort down in 
Florida...Disney World. That 
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was when they first started on 
that. He was around 18 or 19. 
Who were your parents? 

My parents was drunks and 


prostitutes. Talking about 
them is like talking about a 


nightmare. | guess you’d say 
the way other kids grew up 
was different. 


You were abused? 


lwas dressed as a girl for about 
/ years of my life by my 
mother. | had to wear a dress 
and long hair. 


She wanted a daughter? 
_That’s my opinion, | don’t 
know. She died in 1960. We 


got in a fight and she got 
killed. 


What happened? 
Iwas drunk and she was drink- 


come home to where | was 
staying and started hitting me 
in the head with a broom 
handle. That’s the last | re- 
member. That’s all | remem- 
ber,she endedup dead. They 
say she died of astab wound, 
somewhere inthe neck. Itook 
responsibility because | knew 
llived there and|was the only 
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ing quite heavily and she 


one | could feel that done it. 
Of. course, stabbing her with 
a knife...1 don’t remember 
that happening. | know that if 
they say it happened, it must 
have happened. | take re- 


Though Lucas now claims 
that he was simply using over- 
eager law enforcement offi- 
cials to stay out of jail, he feels 
certain that “someone” is re- 
sponsible for all those un- 
solved murders. If released, 
he has vowed to devote the 
rest of his life to finding the 
guilty party. Lucas has com- 


iu mented, “(The execution 
‘| date) isjusta formality. |don‘t 
| feel creepy inside because 


iid | Irn not guilty of all those mur- 


“lhad fo wear a dress and long hair.” 


sponsibility. 


What made you capable of 


killing your mother? 


| think it had a lot to do with 
being brought up the way | 
was. Being beaten, stuff | just 
couldn’t take anymore. Iwas 
made to watch her having 
sex. I've been made to sell 
moonshine when | was a kid. 
she not only beat me with 
switches, belts or sticks, but 
whatever was in her hand. It 
didn’t matter. Maybe that’s 
the way she was brought up. 


! feel certain that someone 
will make a film about your 
life. Who would you pick to 
portray you? 


| don’t think there’s anybody 
out there that could portray 
me. | don’t know that much 
about if. 7 ; 


Do you know who Jack 
Nicholson is? 


I've heard of him, but that’s all, 


ders.” 

Lucas’ attorney, Rick Al- 
ley, is appealing to the Su- 
preme Court and will try for 
an acquittal due to insufficient 
evidence. Asofourpresstime, 
Lucas was still waiting on 
deathrow for astay of execu- 
tion as December 3rd rapidly 
approaches. e 


McNaughton, continued | 


Do you plan to continue in the 
horror genre? 


No. | love a good horror picture, 
but the good ones are few and 
far between. 1! don’t plan on 
continuing like, say, Wes Cra- 
ven, because then you get stuck. 
| like working in the genre be- 
cause it gives you so much free- 
dom, but you can also make one 
too many horror pictures.¢ 
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)} ‘0uphold the aa § 1tup r. larmed. Imagin Nder made no 
| Tadition. became a MOve 
hat follows are Bit highlj a from seeing person after Si “8 said fatalistically, “You'd 
Eights... person, all with the same ie, dnl e looked shocked 
When film it’n’ pepper hair, 50 Ibs. bolt f, Scream in horror and 
boring one can entertain ones Seeraiaht. in payie Mates: ae Tes oe en { Sniled m 
Watchi M4 ‘ ally fashio SSured him, “Tv 
stuffy ete a Most of the roamning.2 yn Ok, Ihave done it before” . 
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Zimmerman, 
host of Fest? 


‘ 
haunted 


Is Past, 


em a 


The hilarious Press 
conference for After : , 
Dark, My Sweet, I yr 
fo R: Director James ee 
(Who's That Girl) 

Foley, Star Bruce 

(“Uncle Buds fucked * 
babe!”) Dern and 

hunky star Jason 

(uh... 


SINGAPORE SLING- The Greek 


b/w and s/m gross-out fest I made 
the mistake of seeing in the AM. I'll 
let you decide, does this sound 
entertaining: simulated sex, a mother 
sodomizing her daughter, three puke 
scenes- including one in place of a 
climax, endless speechifying, and a 
man in drag with a butcher knife for 
a phallus. Whenever I would 
describe the film to other reporters 


~~ they would lick their chops and ask 


when the next showing was. Believe 
» me, it’s actually boring and art for 


e art’s sake a la The Cook, The Thief...ad 


nauseam. 
Release Date: Never, I hope- 
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by Richard Alien Renn 


After the success of last 


fearless programmer 
assembled another strong, lineup of 


al recent films, ranging from 


DEGENERATION. With a few 


exceptions, the Midnight program 
was enthusiastically attended: ihe 


applause from a packed theatre 

when introducing his new 
roductions, THE CHURCH, and his 

‘th George Romero, 


TWO EVI YES. Argento s 
recognition in Canada 1s long 
overdue, and the surprised director 
remarked to Noah that he'd be 
pleased to visit Canada for future 
festivals. 
mete piaek are some brief 
_ films for 1990. ae age Madness 
eae flmHARDWARE, 
which I won't di : ARE, c th (6) 
shinenall ages abe since it’s been wackroach Cow ammo a 2 Sle e 
bewildering Fiera America, - Se eats jf and — Wagicks wit hig 
eee movies to Saal a pat Mana now, ri Out Ufone vi 
no ere are the rest: ey phew SE to Pus Bs de the Pa ble 4 
een - Ot of ith On Tay, et - 
the exp) €d cre, POW. 
A tas des hum. losing <2 Jey tures 1 
from Unt of but then litgerting. a 
2Vvou these ha ily f San Orny fo 
erm, © Part Pless (as Spe, a 
Certain, Frog 3 Puppets Vin 
bug py nog go Pai a My 
ae tho Ot f, mad ; Cifiy ied 
Unlike” Mp. With» enters” Its ‘i 
canal Te thy 
: Ng yo, SEEBL EO ‘ 
Your, eBLks ,* 
A aun coe die Ve eve, 
directed by Frank H 
Cp mus oe 


One of m 
ee ny personal favori 
a his year’s series, CoRR ms 
creator of BASKET CASE 1 and 2 as 
as BRAIN DAMAGE, ea 


FILM THREA, 
his latest comedy-horror 


- 
et 


masterpiece, chiefly influenced by 


~~ both FRANKENSTEIN and THE 


BRAIN THAT WOULDN'T DIE. ry 
The film opens with mad ee 

Scientist Jeffrey Franken witnessing ™ 

the demise of his fiancee Elizabeth « oak 

by an automated lawn mower. He Gv 49 


saves her severed head and decides yo 


to rebuild her, using body parts from 
crack-addicted downtown hookers. 
The film is consistently hyperactive 
and in wonderfully bad taste, and 
Henenlotter’s effects have come a 
long way since the stop-motion 
Belial of the original BASKET CASE. 
Henenlotter also makes his usual 
curious observations on dru 
addiction (Jeffrey likes to stimulate 
his brain with an electric drill!). The 
film also includes an appearance by 
the almost-unrecognizable Louise Ik 
Lasser of “Mary Hartman, Mary "On 


Hartman” fame. James Lorinz as ai Steg A 
Jeffrey is perfectly wired and “Pan lose” S, 
deranged. Definitely not to be 2 6, 


missed. 
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LISA HOULE's 


short 16mm film Not 
Farewell Sweet Flesh is 
probably one of the few full- 
blown operas ever shot on 
16mm, but her next effort, a 
Super-8 feature titled 
Pussbucket, promises to be 
something not seen before. 
A graduate of Emerson 
college and recent arrival to 
New York, Houle divides her 
time between her current 
production and singing in 
her band. What brought 
Lisa to our attention? 
Probably her ad that ran in 


the last issue of Film Threat: 
Oa ad uno. i 6 


mt ante 


Knowing that readers would 
definitely be interested in this 
kind of offer, | not only sent 
in my own money, but got 
this interview just to see 
what kind of desperate 
person Lisa Houle might be. 
What | found is a 

23-year old filmmaker 
dabbling in mail-fraud. 


_Interview by David E. Williams 


o\ a a NS. 
DeMattia, 8 Haddon hoad, He vit, wd 6, 421 (201) 853-« 420. 


NUDE PHOTOS OF FEMALE DIRECTOR when you send funds to finish her latest 
SLASHER. In the name of God help her finish this film! Send check or money 
order (over $5) to: Lisa Houle, Blessed Elysium Prod., 100 Sullivan St. #2A, NY, 


Vv very yee my 


Have you gotten any more responses from 
your ad? 


Yeah, three checks. 


So they're really rolling in. How many 
bucks are we talking about here? 


I'm not sure, I haven't counted it up 
yet. But I'm not going to cash 
anything until I decide what to do. I 
want to wait and see what happens 
It's all part of the plan. 


Are you actually going to send the photos 
or are you just testing the Federal mail- 
fraud laws? 


nt wl 


ee he al “oe %. 


a, ayes 
ven 


I have something oad I'm 
definitely going to send people 
something, but I won't be taking any 
money until I do that. It's really more 
of an experiment to see how many 
sickos are out there. There's no harm 
done, I'll even send people quarters 
back for the postage. 


Wow, you really are honest. So about - 
Not Farewell, Sweet Flesh.... 


That was just a student film I did at 
Emerson College in Boston. It was my 
senior thesis, just for graduation. I've 
had some success with it, but nothing 
spectacular. 


It's not just anybody that goes out and 
makes an opera. 


It was really a culmination of all the 
things I was doing at the time. 
Singing with my band, making films 
and writing. I'd made short films 
before, Super-8 exercises for classes, 
but this was my first real project, so I 
wanted to do something that was a 
little different from what everybody 
else was doing. Eric Hammer, one of 
the stars of my new film, Pussbucket, 
was the art director. He really had a 
lot to do with the direction of the film. 


Pussbucket. Can I assume it is a horror 
film? 


A black and white, Super-8 
musical/horror feature. 


Like a Busby Berkeley kind of musical? 


More like an adaptation of a 
Broadway show. In fact, the full title 
is Pussbucket: From the Broadway 
Musical. Basically, it's about an alien 
who comes to Earth to find a new 
energy source for her spaceship; 
which happens to run on pus. So she 
finds two very suggestible Earthlings 
to help her, these two brothers, a 
couple of Jesus-freaks. The alien 
presents herself as the Madonna and 
convinces the two that there's evil 
running rampant around the world 
and that the only way to stop it is to 
infect the evil with this disease, to 
wipe it out. So they do it and that's 
how the alien gets the pus, from the 
decaying bodies. The brothers think 
they're doing everything for Jesus, 
that this is some sort of holy calling 
from God. 


Could you describe it as kind of a 
plague/AIDS parable? 


Kinda, but don't quote me on that. 
You said it not me. 


How far along is Pussbucket? 


We're almost done shooting, but it's 
taken almost a year-and-a-half to get 
this far. We're all dedicated to seeing 
it done and it looks really good so far. 
I really love the way B/W Super-8 
looks, especially Tri-X. It's really 
been scraping for pocket change. 


Do you prefer Super-8 to 16mm? 


Right now, financially, I'd have to say 
Super-8. 


Hammer and Flemming in Pussbucket. 


and I. Pussbucket is like that, but 
more like science-fiction. 


I noticed in the Sweet Flesh credits that 
you also play evil ‘Queen Zapkiela,’ the 


Which is why ruler of the underworld. Was there any 
you ‘re selling ? kind of inspired 

nude pictures of ff Twin Peaks " “- with that? 
yourself. Is x ome nasty ego trip’ 
Pussbucketonas iS really for re 
grand a scale’ 0, not really. We 
mean, there b or ed were about to shoot 
really was a 2 and it would have 
certain opulence col leg e ki ds. rae taken more time to 
to Flesh. teach someone else 


It's totally different. Not Farewell, 
Sweet Flesh was a fairy tale and had 
to be done that way, plus, it was 
16mm and we got a lot of free 
equipment from Emerson. 


But that's really the only reason to go to 
film school isn't it? To get free stuff? 


To make your final film, right. Flesh 
is very serious in a way, a backlash 
against the "what I did on my spring 
break" goofiness that most student 
films are about. Either that or 
documentary films or this sort of "guy 
wearing sunglasses in a trenchcoat 
with a gun" thing. I was really into 
Shakespeare at the time. 


Sweet Flesh has that "Romeo and 
Juliet," very baroque, Hammer film look - 
to it. Almost Ken Russell-esque. 


Very Gothic, very romantic. . But I'm 
also into old musicals, with that 
brightness and color. Like The King 


all the words to her part and get them 
to sing it the way I wanted. I didn't 
really want to play it, but it saved 
time. Terrence Flemming, the lead in 
Sweet Flesh is also the lead in 


Pussbucket. He plays ‘Judas’ opposite 
s ‘Corned Beef.’ They're 


Eric Hammer’ 
the brothers who help the alien. They 
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these kinds of thingson © = Bs 


do a lot of "brotherly" things together. 
It's pretty ugly. I've ae ae 
really seen brothers do den ge tg 


Eales 


going to look in continuity—having 
someone age from scene to scene. 


Is there anything out there right now 
that's interesting to you? 


Not really. 


You haven't been caught up in this whole 
David Lynch/"Twin Peaks" thing? You 
haven't been hoodwinked by all this hype? 


No. "Twin Peaks" is really for bored 
college kids. (laughs) David Lynch, 
oooh, he's so weird! He's so hip! 
(more laughter) Eric and I both went 
to the same school in Boston that 
Lynch went to and all we ever heard 
about was "David Lynch." 


| sent Lisa a check for 
my very own set of nude 
pictures. Just fo 


see what I'd get 
+ in return. Well, 


film before. a Lec . oS bs it's a lucky thing 
Maybe way up in the eaten ae poco | did, because 
ae Miss Houle's offer seems to be 
Right, the backwoods of Appalachia complete bullshit. Not only did 
ae ewhen she NOT send any 


Is there anything on this shoot that you 
didn't encounter before? 


Just the sheer ugliness of it. It's taken 
so much time for money reasons that 
everybody in the film has literally 
aged. I'm really not sure how it's 


compromising photos, but she 
cashed my check! Readers, 
don't be ripped off like | was. 
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Raw o he Powe 


Jim Felter has made a classic fable on 
film. IF you consider an independent film 
shot in the worst parts of Washington, 
D.C., with transvestites, interracial 
relationships, and a sexually repressed 
Jewish cab driver, a fable. 


I arrived in Jarmusch's Stranger Than characters in House. There are 

Washington, D.C. and the first Paradise. Hoping this will give scenes that attack the family, the 
thing I noticed, having livedin L.A. them a little luck, the Washington values of alternative lifestyles and 
for the last year, was how blue the. _—D..C. crew, along with Felter, anything else that gets in the way. 
skies were. I mean, they were as assistant director Rachel Sergiand — Jimisn't afraid to say what's on his 
blue as crayons. I'm used to the producer Janice Holland embarked _mind or even criticize himself. My 
brownish blue haze that graces to create this fun-filled romp kind of guy. 
perpetually boring and sunny Los through the underbelly of D.C. : 
Angeles. Rachel Sergi, the-assistant culture. Run of the House is a 
director on the film, tells me the sky Greek fable (and I do mean Greek). 
is this way because there are no Some of you may It’s the story of Sady, a black, 
factories, thus, no pollution. Just a remember Jim Felter's 30 minute homosexual transvestite who meets 
lot of hot air and corruption from video, Stuffed, a John Waters- up with a Jewish cab driver named 
politicians but that’s the name of esque comedy about uptight Issy Felchbaum. (It seems that 
the game in this city. caucasians. Writer/director Felter _ censors on TV still do not know 

| is just as merciless with his what the word "felch" means. 


Shooting an independent 
film in Washington, D.C., is not so 
unusual. What is unusual is how 
demented and fun this film is, for 
such a conservative town whose 
industry is government. Run of 
the House is the kind of film this 
city needs. “We consciously 
decided not to shoot any 
monuments or things that people 
would recognize about 
Washington, D.C. Only the worst 
parts of town," says director Felter. 


Jim Felter and 
assistant 
director Rachel 
Sergi look over 
last minute 
script changes. 


Run of the House was shot 
in Super-16mm using the same 
«camera that Spike Lee used to shoot 
She's Gotta Have It and Jim 


ON THE SET REPORT BY CHRIS GORE 


all photos by Christine Felter 
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Transvestites 
are a sect of 
society that the 
mainstream still 
cant under- 
stand or 
accep... 

just the image 
is such a rape 
of icons. 


Technically, it's oral sex with the 
butt.) Issy has long fantasized 
about becoming involved with a 
black woman and has fallen for 
Sady in the worst way. Issy hires 
Sady as a maid just so he can get 
the opportunity to be alone with 
her. Imagine Issy's surprise when 
he finds out that Sady is really... a 
MAN! Is Issy upset? See the film 
and find out. 


Director Felter explains: 
"It's a classic storyline. A catalyst is 
thrown in to a very white, middle 
class, stable situation and then 
everyone goes through a catharsis. 
They change." 


The sexuality in the film, 
though done ina very comedic 
sense, is portrayed realistically. At 
one point, Issy considers if he 
should use a condom or not. Felter 


is very vocal about bringing up the 


_ use of condoms when dealing with 


sex, commenting: "There's no way 
can't do that! You have to be 
careful. You can't be unrealistic 
about what sex is like in the 


~ Felter gives direction to 
confused adolescent Tabby 
(Lisa-Marie Felter) and Sady. 


~ Craig Edwards 
plays Sady, and 
you better not 
mess with her 
girl! 


nineties. Condoms are a way of 
life." 


Felter goes on to say: 
"Transvestites are a sect of society 
that the mainstream still can't 
understand or accept. I think it's - 
always a taboo when somebody 
cross dresses like that. They don't 
even have to perform anything 
sexually, just the image is sucha 
rape of icons." 


Though a release date isn't 
set, expect Run of the House to hit 
the independent/art house circuit 


‘sometime in 1991. (Plus look for 


the extended article in the new & 
improved FILM THREAT with the 
full scoop on the misadventures of 
filmmaking in D.C.). ¢ . 
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Sarria 


HE’S BACK FROM THE DEAD, MAD AS HELL, 
ANDIT’S PAYBACK TIME! HALF CYBORG, HALF 
ROCK-N-ROLL STORMTROOPER ON A MIS- 

SION FROM THE FUTURE TO WREAK HAVOC fia 
ON THOSE WHO HAVE TAKEN THE NAME OF fa 
THE KING IN VAIN. | 


r 
ENCLOSE $15 FOR EACH 100% COTTON T-SHIRT 
Plo sFOR COTTON FSH ILLUSTRATION & ELECTRONIC DESIGN 
NAME 
io BLACKSMITH]; 
i 
p STATE ZIP MULTIMEDIA f 
: ] CANADA ADD $3.00, FOREIGN ADD $5.00 . i 
PLEASE ALLOW 2 TO 4 WEEKS FOR DELIVERY PO BOX 49505 AUSTI N TEXAS 78765 
4 TOTAL AMOUNT ENCLOSED (512) 452-9522 ! 
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WE GOT POWER FILMZ2 —— i 


3017 Santa Monica Blvd. #314 Santa Monica, CA 9040 


WGP #01: "DESPERATE TEENAGE LOVEDOLLS" - The catalyst of WE GOT POWER FILMS now Legendary 
eatalouge of cellulite city. Guarenteed to melt in your mouth, not in your hands. $22.50 
WGP #02: "LOVEDOLLS SUPERSTAR" - The original premier version, available now for the first 
time. Over ten minutes Longer, includes the Charles Manson "Garbage Dump" mantra, Lovedolls 
"Now That I've Tasted Blood" performance, & the umreal Sky Saxon sequence. $22.50 

WGP #03: "SOME SHIT By DAVID MARKEY” - A 40 minute collection of short films from the 
Lovedolls mastermind himself. For The Way Out. $10.00 

WGP '#04: "THE SLOG MOVIE" - Fon fans of Los Angeles music reality, circa Hardcore '81. 
Inckudes interviews and Live performances from Red Cross, Black Flag, and much more. $22.50 
All prices are postpaid in the U.S. Overseas & Canada add $2.50 per. U.S. Funds only, please 


wwavelength video eesenZs 


$25 Each , Wild TRADES 
postage paid. ley WELCOME! 
SPECIAL 3 WRITE FOR FREE 
TAPES FOR fe oe NEWSLETTER. 


"Den ScENES"\s A | 
SENSATIONAL, GRAPHIC | 
ANALYSIS OF CRIME AND 
VIOLENCE IN 1930'S AND 
“O's LOS ANGELES... 


Pris INCREDIBLE VIDEO 
OVER BOO 


_ 1. PTV = Interview -'4-88 = 90 min. 

2. LAIBACH - Live — 2-16-89 - Interview - 90 min. 

3. VIDEOPHILE = The First Five Files - (Mantra 33, Videophile 11, 
' Danse Macabre, Here Cums Santa, No Tits) - 40 min. 

4, THE LEGENDARY PINK DOTS - Live - 4-20-89 - Interview _ 


eR agen Limon meme 


A Loom THROUGH THE 
EYES OF LOS ANGELES 


5. FUGAZI - Live — 5-11-89 - Interview — 90 min. 
6. LIVE SKULL — Live — 4-22-89 - Interview- 90 min. 
7. SLEEP CHAMBER - Live — 9-2-89 - Interview - 90 min. 


8, VIDEOPHILE — DEATH INFINITY ISSUE — (Paintings by John Wayne Gacy and 
Henry Lee Lucas, teenage drug rehab satan scare slide show, Graven Image, 
“Roadkill” — an industrial documentary, Rudy Ray Moore live with interview — 
plus more Memphis ‘87 Death of Elvis footage). 

9. KMFDM — Live Dallas 1-28-90 — Interview SEND CHECK 

10. MINISTRY — Live Dallas 1-28-90 

11. VIDEOHAUS — 1989 — Fort Worth area bands — MONEY ORDER 
12. PUSSY GALORE — Live — Fort Worth TO: 

13. CHEMICAL PEOPLE — Live — Fort Worth — VIDEOPHILE 


Interview plus cameo rappers Vanilla Ice : 
14, DHARMA BUMS — Live — Fort Worth — Interview P.O. BOX 101027 
15, SWEET BABY — Live — Fort Worth Ft. Worth, TX 


16. PAIN TEENS — Live — Fort Worth 9-2-89 76185 
17. UNIVERSAL CONGRESS OF — Live — Fort Worth 


ALL TAPES 60 to 120 min VHS FORMAT 


Wow you witt witness 

THE GRISLY AFTERMATH 

OF SADISTIC TORTURE, 

; UNSPEAKABLE MURDER, 
oi AND UNIMAGINAGLE 


HOLiYwooDo STARS 

TAKING THEIR FINAL Bow 

BEFORE THE CORONER'S 
LENS IN Exclusive 

TABLEAUS OF SUICIDE 
AND SELF ABUSE ’ 

Syne CASUAL VIEWER 

f WILL LONG BE UNABLE 

a) TO PURGE THESE GRIM, 


Dn ei tS nN UE UN Per A) Cc  . e. wr err er 


THEIR MEMORY, 


© TOP OFF THIS SPELLBINDING PRESENTATION 1S A RARE APPEARANCE By 
ONE OF THE WORLD'S fOREMOST AUTHORITIES ON THE MACABRE . 
THE EVER-FASCINATING DR. ANTON SZANDOR LAVEY / 
THE FORMER CRIME SCENE PHOTOGRAPHER AND GONTROVERSIAL AUTHOR 
{OF “THE SATANIC BIBLE” IS THE HOST AND NAREATOR OF 
DEATH SCENES”... THIS 'S THE DEFINITIVE NO- HOLDS -BARRED 
e IMMERSION INTO A CRUEL , SAVAGE REALITY MOST CHOOSE NOT TO 
ACKNOWLECGE “DEATH SceNnES” FORCES IT'S AUDIENCE INTO A 
FACE TO FACE CONFRONTATION WITH MAN'S MOST INHUMAN ATROCITIES! 

TS Orpe Re: SENDISQ.IS Prus FY O© spwieprnie HANDLING TO: 
WAVELENGTH VIDEO, BOX 1290, BURBANK,CA. 9/507 

_BULT BE WARNED -- EXTREMELY GRAPHIC FP 


ATTACK 


OF THE REDNECK MUTANTS! 


CELEBRATE THE 25TH ANNIVERSARY IN YOUR OWN WAY 
«DO YOU HAVE A REPLICA OF THE BRIDGE IN YOUR BASEMENT? 
eDID YOU HAVE YOUR EARS BOBBED? 
SEND US YOUR VIDEOTAPED PROOF THAT 


YOU ARE THE ULTIMATE FAN. (VHS OR BETA) 


THE BEST WILL STAR IN A TAPE FEATURING FANS FROM AROUND 
THE WORLD. WHAT'S IN IT FOR YOU? A FREE COPY, YOUR NAME IN 
THE CREDITS AND MORE FAME THAN YOU CAN TAKE! SEND US 
YOUR VIDEOTAPES AND STILL PICTURES! SEND TODAY! 

CUT OFF DATE: JANUARY 30TH, 199} 

SEND TO: BIG FUN TREKKIES 919 S. MAIN ST. SUITE 104 ROYAL OAK, MI. 48067 


"Great Fun. Sort of a cross between 
Dawn of the Dead and Deliverance." 
--Mark Pirro 

Polish Vampire in Burbank 


"Ozone had me shaking in my boots. It's 
more horrifying than The Toxic Avenger’ 
--Yvette Vickers 
Attack of the Fifty Foot Woman 

- Attack of the Giant Leeches 


"Matt Devien is one of the brightest young 
lights in the ‘world of exploitation. films. 
I'm following his career with much 
anticipation and | suggest you do the 
same. 
--Hershell Gordon Lewis 

ie) Thousand Ma ais Blood Feast — 


Don't say your Muther didn't 
warn you! (Color, 90 min) 


ACCEPT NO SUBSTITUTES! 


G.G. ALLIN 
EATS HIS OWN 


"Some of the best footage I've ever seen of myself!” G.G. Allin 


“Good quality documentary of bad-quality music and outrageous performance.” 
FACTSHEET FIVE 


“The overall quality of this package is superb. and conveys a sense of humor that 
compliments the grotesqueness of its contents." MAXIMUMROCKNROLL 


"G.G. Allin is one of those sick individuals that tend to bring the worst in people 
you want to buy just one videotape of G.G. Allin, this is the one to get.” 
FILM THREAT MAGAZINE 


A sixty-minute video portrait of the most controversial rock musician of all time! 
View never-before-seen_ footage of this wildman in this mutant videotape from hell! 


THIS VIDEO CONTAINS SEXUALLY EXPLICIT MATERIAL. YOU MUST 
iy INCLUDE AN AGE STATEMENT TO ORDER THIS VIDEOTAPE. 
VHS Hi-Fi Sterco 60 minutes 


Send $25.00 + $3.00 for shipping & handling to: 
L.A. MEDIA, PO Box 2430, Dept. FT, Santa Clara, CA 95055 
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+ FAST DRAGSTER MACHINES 
2 * 7+ MISCHIEVOUS WOMB ACTION 
| Vogy, XJ] MONSTERS ADDICTED TO SPEED 
wali * VIOLENT TATTOO AMUSEMENT 
‘+ LOUD ROCK MUSIC 


¢ FAST GOOD FUN a 
ie Oo 


$15 IS CHEAP FOR ALL bea 


| a= 


THIS ENTERTAINMENT! AVAILABLE [ Me : 
| FROM: ‘Gi 


20 MINUTES ~ 


PRESENTS 


"I love Rampaging Women!" 
Joe Bob Briggs 


RAMPAGING WOMEN is an inside 

, peek at the women of the Psychotronic 
Film Society-the world's only two-fisted 

, Pop Culture group. : 


MY ES Nala 


\ 
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ASS 


“raf 


Ws ‘ 


In RAMPAGING WOMEN you'll meet 
Super-vixen PAM “Boom Boom" SMITH 
& her Viragos: SONDRA and RANDI 
TIGER. Approach with caution 
gentlemen! 


I 


You'll also meet CYNTHIA 
PLASTERCASTER, who shows her 
collection of rock star relics; you'll see a 
gross-out trick from PENN & TELLER 
(who are the token males in this tape); 
you'll hear TELLER sing with BONGOS, 
BASS & BOB: Chicago performance 
artis/poet JEAN HOWARD will chill you 
with her Ed Gein poem. There are also 
Shorts and surprises including a rare 
IRVING KLAW Catfight and several 
BETTY PAGE films and much more! 


2g 52> 
<1, Or eS 
heb, SS 
BOK I 2 
PEER 
LOD 
OK , 


ONLY $29.95! 
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SPECIAL PRICE FOR FILM THREAT READERS 


witout to Weaver 
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Four stars. Joe Bob says 
check it out. . 


VARIETY 


win the same genre as the « 
current cult hit ‘‘Henry’’ comes 
**Killer.”’ 
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‘KILLER' (VHS only) . 


ter the mind of a serial killer, as he goes from state 
to state, leaving in his path a trail of blood. 

Three reluctant college students witness some of the 
wa KILLERS handy work, and become involved in a 

a al Make-up Ele PY 9. night of terror. The explosive climax of KILLER is 
ee Rv, nonaea A TONY ELWOOD and sure to keep you on the edge of your seat. 


Executive Pro NAAAY Directed BY TO - Starring DUKE ERNSBERGER, (DRACULA'S 
WIDOW, KING KONG LIVES) as Burke the KILLER, 
and ANDY BOSWELL, as Ash. 

KILLER features Spectacular Make-up Effects from 
the minds of the people who brought you Effects 
from such films as, CAT'S EYE, DRACULA'S. 
WIDOW & EVIL DEAD 2. 
© 1989 T&T ENTERTAINMENT, INC. 

OR 


RUNNING TIME 83 Mins. COL 


$29 
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screenplay bY MARK 


The Monster Movie 
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[FILMED IN TWO COUNTRIES! a | both saw and 


*PROTESTED AND BANNED IN LOS ANGELES! = = 
DTm MORNE OPRCH enjoyed it." 
_ =Hugh Hefner, Playboy 


"George Cunningham's outrageously 
comic Animal Attraction is a fictional 
trip to Tijuana that revels in all-out 
irreverence—and it's a real crack-up." 
_=Chris Williaman, Los Angeles Times 


"depraved...sick trash." 
-Andrea R. Vaucher, LA Weekly 


YOU'VE BEEN OFFENDED-NOW OWN IT! 


Is there REALLY a woman and donkey sex show in 
Mexico? Join four-star newsman, Frank Mamber, in this 
satirical romp through the streets of Tijuana, to the Casa 


This arousing 
& de Hee Haw, where bored American tourists flock to see 
ex ~ erience can a very unusual little theater performance. | 
be yours for 
only $20! 


NOTE: All sexual depictions in this film were simulated. . 
No live donkey was harmed or abused in any way. ~ © 1989 Animal Attraction Prods. approx 17 min. 
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LOOKING FOR SOMETHING 


WEIRD BIKE WEEK 


Daytona Beach, Florida 
Forget the races - we came to party! All new uncensored bike 
week madness including: 
* 100,000 outlaw bikers invade! 
¢ Female mud wrestling at the Iron Horse! 
¢ Cult of Harley-Davidson! 
¢ Weird biker tattoos! 
¢ Party at the Boot Hill Saloon! 
¢ Big Daddy Rat's Custom Chopper Show! 


* Show your tits! 
60 min. $39.95 
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EROTIC TATTOOING AND BODY PIERCING 

This amazing 60-minute color documentary was made at a 
special meeting of the Tattoo and Body Art Society of New York, a 
gathering of over one hundred piercing and tattoo enthusiasts. 
Featured speaker Jim Ward of Gauntlet Enterprises and P.F.I. 
magazine leads us through an astounding slide presentation of 
Body Piercing around the world.-Afterwards, heavily tattooed and 
pierced subjects share the special magic, ritual, and fantasy of 
the body arts with you! 

Made by professionals using 3/4-inch equipment, Erotic Tattooing 
and Body Piercing will take you on a journey beyond your wildest 
imagination. This may be the most unusual video ever made—and 


every shot is real! 
60 min. $59.95 


WEIRD SAN FRANCISCO 
Wow! is San Francisco America's weirdest city? See this 
unbelievable video and decide for yourself! Featuring: 

« A female sadist in and S/M dungeon! 

» Nude psychedelic Rock and Roll! 

* Pierced genitals, tattooed breasts! 


WEIRD SPRING BREAK ¢ Asexy mistress of infantalism! 


See hoards of horny college students invade Florida's beaches in _ AS Ooihour nookst taps st 


: <n ¢ San Francisco's weirdest bars and clubs! 
in search of sun, suds—and sex! Sizzling, Uncensored! : : 
¢ Wet T-shirt contests! Plus strange bohemians, punks, skinheads, sword swallowers, 


¢ Chug-a-lug pool parties! performance artists, and sizzling underground scenes that will 
: leave you gasping for more! 


e Fort Lauderdale madness! 

* Wild Daytona Beach! 7 60 minutes $49.95 
° Teeny bikinis and hot weenies! 

* Hilarious "Sex and Drug” interviews! 


60 min. $39.95 


UNUSUAL DOCUMENTARY VIDEOS 


ADULTS ONLY! ORDER TODAY! 
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PRODUCTION REPORT 


Neo-Tokyo has just 


EeXePeLeQeDeEeD 
JAPAN'S FOREMOST CYBER-PUNK VISIONARY 


KATSUHIRO OTOMO SPILLS HIS GUTS 
IN A REAVEALING DOCUMENTARY ON THE MAKING OF AKIRA 
THE MOST VIOLENT ANIMATED FILM OF THE YEAR 


A must have Video for Ga FILM THREAT VIDEO 
“ : | Beattgaeess PO BOX 3170 
anyone interested in | BMEBY ios ANGELES, CA 90078-3170 
Japanese animation. || Know it's not the entire movie, but the next bast thing - 
A 50 minute documentary on the making of AKIRA. So, here's 


ONLY $29 95 ! my $29.95 plus $3 bucks for postage and handling. Send it to: 
: ue idl kis BOR Oe Oe os ue ee ba ee ee 
AND IT'S IN ENGLISH! | aporess. 
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CALIFORNIA RESIDENTS MUST ADD 6.75% SALES TAX 


TWISTED 
ISSUES 


A PSYCHO-PUNK 


SPLATTER 
COMEDY 


"An eighty minute excursion into an insane "The story recalls Herschell Gordon Lewis and 
world.” David Cronenberg at their goriest.” 
GOREFEST FIVE CENTS WORTH 


"One of the, uh, sharpest satires on the : ae ‘ . } 
Michael/Jason/Freddie brethren of bloodletting "This thing is incredible... The gore . chads 
bad guys to hit the slasher genre... It'sa great _ it's good. A real crowd-pleaser and it'll make 


movie and a lot of fun!" some squeamish folks leave the room... I'd like 
° ° to see what this guy could do with a budget. 
pe Ponvile, Wee Maybe the world is safer so long as Charles 
"A combination of slasher type narrative with doesn't have one." 
Decline of Gainesville Civilization type Chris Gore, FILM THREAT 
hardcore documentary... We raved about it.” 
SLAUGHTERHOUSE 
a film by | 
CHARLES PINION 
80 MINUTES 
FEATURE-LENGTH * SHOT ON VIDEO 
$15 


AVAILABLE FROM 


aA CO EY ae > Wer EN nd FOR AY PHA Pt at ee a OP te PN PIT Ol Tat So” BES CORK) ol eT ET ee RO 


| 


') 
| 

& 
i 


| 


qv sit LL HLL 


UUUUUUOULUH ULL 


Oa 


1 THEATRE CONCRETE 


ELECTRIC THEATRE OF THE DISAPPEARED 


PRESENTS 


"FEEDING FRENZY" 


A SOCIAL-SURREALIST VIDEO OPERA 


“An awesome display... 


"This sprawling, jagged ae 
as courageous as it is 


multimedia installation 


is antagonistic, bombastic, profound.” 

in-your-face art in the best MICHAEL S. BELL, CRITIC 

Bay Area tradition... an 

electronic novel incorporating 

paintings, interactive kinetic : 

sculptures and video to — bs DAP 

tell the story of our times : s 

through ‘America's disappeared.” sound and words, there 

CALIFORNIA MAGAZINE ee ___ is present ideas and 
inner feelings that could 
not possibly be compre- 


"Frank Garvey is one of America's 
foremost video artists...his work © 7 
shows the possibilities of video as 
an art form." 
FILMS INC. 


hended in one sitting, and 
maybe not in3 or 4.. 
Breathtaking, unnerving," 
ILLINOIS ENTERTAINER 


STARRING 


JIM BURKHART 


VIVIAN DAVIS I WAYNE BURKHART I RIK PEAKE I SIMONE 
HANNAH SIM ELORENZA BOTTNER I JACK WALLACE 


WRITTEN and DIRECTED by FRANK GARVEY 


$29.95 ¢ 80 minutes - — Available Through Bit 


WARNING: CONTAINS SEXUALLY EXPLICIT SCENES 


YOU MUST BE AT LEAST 18 YEARS OLD TO PURCHASE THIS TAPE. 
PLEASE SEND A STATEMENT OF YOUR AGE WITH THE ORDER. 


CATHODEY 


Fu 


CATHODE FUCK | TV SPHINCTER 


Entertainment and politics through the cathode 
rays. Assorted video cuts such as Public Image 
Limited's only appearance on American 
Bandstand, the Hail Mary premiere in Detroit, a 
McDonald's corporation training film on 


‘Sexual harassment in the work place, a gooey 


gynecological exam, a medical training tape on 
catheter tube insertion, Pennsylvania State 
treasurer: shoots himself in the head, a 


~ fattlesnake convention in Texas, and murder in 


Detroit... Recommended to thos® with a cast- 
iron stomach. appx 120 min. 


courtesy, Neo-Nazis, The Clash, Phil Donahue 
with Parent's of Punkers, John Lydon 
interviewed on the Tomorrow Show and more 
funny news footage. appx 120 min. 


YOU WILL BE 


SHOCKING! nISEUSTED & 


SINISTER! 
SURREAL! 
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“IT'S A CULT HITIN. 


om Stern 


CULT HIT usually means a low-budget, direct-to 
video film, but not with SQUEAL OF DEATH! 


This short by Tom Stern arid Alex (BILL & TED'S EXCELLENT 
ADVENTURE) Winter is sixteen relentiess minutes of Tex 
Avery meets Monty Python guaranteed to cause high 

blood pressure and hideous birth defects!!! 


SEE: 


Hot nurses in white stockings tucking in sheets of sin! 
He-man gangsters reduced to bug-eyed lust mongers! 
Helpless children scalded with red-hot fire pokers! 


All this and more in an epic tale of one man's struggle 
for revenge against the ‘straight society’ that beat him 
down and forced him to eat GREEN SLOP! 


7 PLUS: 
AERING Te 
«Ss A depraved eleven a 
film starring the 
Butthole Surfers 


"The most original splatter 
movie since the first 
Nightmare on Elm Street." 
-New York Daily News, Aug '89 
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lex Winter. 
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Not for the faint of heart! 


2 GREAT FILMS FOR 
‘THE PRICE OF ONE! 
ONLY $15 


WHEN BLACK HUMOR TURNS RED. 
COMPANY DROPS IN DEAD! 


Nor Cay 


_ THE STRANGE DOUBLE LIFE OF 
ae BILLY MITCHELL 


os © = Billy, in one world, a bright, loving young 
~~ ae man. In the other, prey to the hidden 
a demons of bloody revenge. 
BLURRED by the memory of his sister's 
So — violent murder. 
TORMENTED by its constant, brutal 
reminder. 
HATRED enters Billy like a fever, and as a 
_— © family fatefully gathers, he accelerates 


ch into a FULL BLAST of blood Surdoing, 
demented violence! 


written, produced and directed by 
JAMES A. STANGER 


LAUGH UNTIL YOU SCREAM! 
A MACABRE AND 
SUSPENSEFUL SHOCKER! 
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THIS VIDEO 1s 


OUCH is a weird tale 
about a nerd whose fear 
of needles leads him to 
be a geinea pig in o 
medical experiment that 
promises to end pain. 


MS PURE HORROR WITH A 
ENSE OF HUMOR: 


A FILM BY 
CHRISTIAN GORE 


25 minutes © 1990 GORE FILMS 


CHEAP: 
ONLY 
$9.95 (" 


It's Painless. 


~ Starring Glenn Barr as Scott 
with Arleen Imus, Bruce Rogge & Micki Weidner 
Special Effects Make-up by Roger White 
Music by Richard Feren 
written & directed by Christian Gore 


FILM THREAT Video 
is for those filmmak- 
ers or small video 
' distributors who 


: cannot afford to 
= place ads in every 
— issue of FILM THREAT. 


Therefore, we provide the space and take a small per- 
centage of the selling price, acting as a sub-distributor. 
This deal gives you, our valued video consumer, the 
chance to purchase new films and videos that are rare, 
collector's items or difficult to find. Sounds simple? It 
is. And every tape is guaranteed quality or your money 
back. The tapes are sent out by the filmmakers them- 
selves, so if you order more than one tape, expect them 
to be sent separately, in different packages. Just use the 
form below and your tapes will be sent promptly. 


soe 


LOOK FOR THE 


FILM THREAT VIDEO 
LOGO 


RUSH MY TAPES To: 


NAME 
DDRESS 
ITY 

TATE, ZIP 


o > 


4) 


SEND CHECK OR MONEY 
ORDER MADE OUT TO 
FILM THREAT 


Your tapes will be sent as 
soon as your check clears 
but please allow 4-6 weeks 
for delivery. Xerox this form 
if you do not wish to destroy 
your magazine. 


DISCOUNTS AVAILABLE IN 
QUANTITY. DISTRIBUTORS 


GIVE US A CALL! SHIPPING 


If you have a film or video you a5 pes 's ae 
think people would actually pay | 4 6 tanes $4.80 
money to see, write and ask for | 7 nee $6.00 


details regarding distribution. 


=< 


Signature 


Meet ho eee ee 


(Akira: Production Report $29.95 
[JAnimal Attraction* $20.00 
CJ Dark Romances Vol. I* $24.95 
([JDark Romances Vol. 11*$24.95 
[Dark Romances Vol. I* & II* $39.95 
C1l'm Not Crazy* $20.00 
C)Killer* $29.95 
[JOuch! $9.95 
[]Ozone Attack of the 
[JRedneck Zombies $29.95 
[JRampaging Women* $29.95 
[CoRed & Rosey* $15.00 
[)Squeal of Death $15.00 
C)Twisted Issues* $15.00 
[-]Cathode Fuck* $24.95 
CITV Sphincter* $24.95 
[}Cathode Fuck* 

& TV Sphincter* $39.95 
(Erotic Tattooing 

& Body Piercing* $59.95 | 
C)Weird Bike Week* $39.95 
(J Weird San Francisco* $49.95 
[Weird Spring Break* $39.95 


*You must be 18 or over to purchase these 
tapes. Please sign at bottom of the form. 


California orders add 6.75% sales tax 
Canadian orders add $3.00 
SHIPPING 

Subtract $2.50(The cost of this magazine) our gift to you. 
TOTAL 


* L.certify that | am over 18 years of age. 


BACK ISSUES 


#9 TERRY GILLIAM, SAM RAIMI, SCOTT SPIEGEL, JOSH BECKER e #10 NICK ZEDD, STALLONE CONTEST, 
POLITICS, COMICS ¢ #12 ALAN MOORE, EMILE DEANTONIO, LYDIA LUNCH, RICHARD KERN, LUNG LEG 
¢ #13 CHARLES BUKOWSKI, ROSA VON PRAUNHEIM, GEORGE STOVER, SAM RAIMI, BRUCE CAMPBELL 
¢ #15 RUSS MEYER, DIVINE, NICKZEDD, ALPHAVILLE, BETAVILLE © #16 FASSBINDER, GEORGE ROMERO, 
CHARLES MANSON, ROCKETS REDGLARE, JEAN HILL © #17 JAMES DEAN ISSUE, GEORGE KUCHAR 
ELVIRA ¢ #18 BATMAN, CRONENBERG, TOM WAITS, MINK STOLE, CALIFORNIA RUNS e¢ #19 CLIVE 
BARKER, NICK CAVE, SRL, GREG BROWN, BRION JAMES ¢ #20 KAREN CARPENTER, KITTEN NAVIDAD, 
LYDIA LUNCH e¢ #21 JOHN WATERS, TRACI LORDS, THE DARK BROTHERS * #22 COLLECTORS EDITION, 
ALEJANDRO JODOROWSKY, NIGHT OF THE LIVING DEAD, SLACKER, ANIMAL ATTRACTION 
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ADD 75¢ S/H per issue 
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FILM THREAT BACK ISSUES 
DTA og ee ae P.O BOX 3170 LOS ANGELES, CA 90078-3170 USAT 
CANADIAN AND FOREIGN ORDERS ADD $1.00 PER ISSUE 


FILM THREAT T-SHIRTS CAN MAKE 
ANYONE LOOK COOL! 


“AMOILSIH SI ODO1 LV3SSHL Wild G10 SHL 
"SISLI SYOLDATIOD JAW SLAIHS JSAHL iAAANH 


oe ae 


WHAT BETTER WAY 
TO ATTRACT 
ATTENTION AND 
_ GIVE US $12.00! 


COOL BLACK T-SHIRT . NAME 


ONLY $12.00 ADDRESS 
QUANTITY_____ SIZE L- XL| city 


SUBTRACT $2.50 (THE COST OF THIS MAGAZINE) 
OUR GIFT TO YOU! STATE 2 See te ae 


TOTAL ENCLOSED ____ ALLOW 2-4 WEEKS FOR DELIVERY. IF YOU DON'T WANT 


CANADIAN ORDERS ADD $3.00 FOREIGN ORDERS ADD $5.00 | +o CUT UP YOUR PERSONAL COPY OF FILM THREAT 
ATTENTION DEALERS- WRITE OR CALL US 
FOR WHOLESALE PRICES ON T-SHIRTS PHOTOCOPY THIS OR USE A SEPARATE PIECE OF PAPER. 


CLASSIFIEDS. 


These classified ad rates are for FILM THREAT VIDEO GUIDE only and 
do not apply to FILM THREAT MAGAZINE. Please specify which 
magazine you wish your ad to appear. RATES: First 20 words-$5.00, each 
additional 10 words-$3.00.. 1 column inch for display ads-$25.00. 

1 column inch for independent filmmakers for display ads-$15.50. Check 
or M.O. to FILM THREAT, INC. Mail to: FILM THREAT VIDEO GUIDE 
CLASSIFIEDS, PO Box 3170, Los Angeles, CA 90078-3170, USA. 
Indicate section: MAGAZINES, VIDEO, SERVICES, EVENTS, MISC... 


DESTROY YOUR MIND with obscure R. KERN films on quality 
videotapes. See Lydia Lunch, Foetus, Sonic Youth, Henry Rollins, Nick 
Zedd, Lung Leg, Karen Finley, Jacki O, Audrey Rose, and many others - 
perform unspeakable NUDE obscenities in classics like FINGERED, 
DEATH VALLEY 69, SUBMIT TO ME NOW, EVIL CAMERAMAN, 
PIERCE. For complete listing of titles write: DEATHTRIP FILMS, PO Box 
1322, NYC, NY 10009. 


BACK STREET JANE (1989) A modern film noir featuring dope, beautiful 
girls, blackmail and murder. Also available: DETOUR (1945), D.O.A. 
(1949), THE HITCHHIKER (1952), many others. All tapes $14.95 (+$1.00 
P & H per tape), VHS only. Send 2 stamps for illustrated catalogue of 
great crime features (free with order). Scorched Earth Productions, 2201 
South Clayton, Denver, CO 80210 (Colorado orders please add 3.5% tax). 


SERVICES 


DIRECTOR OF PHOTOGRAPHY available to shoot your next weird film. 
Flexible, workable, negotiable, able. Call for rates/reel. 
Darren Leno-(504) 833-5340 


MISCELLANEOUS 


WANTED: "BRAVO" CHANNEL September 20 (or 23), 1990 Robert 
Altman hour profile. Write: 5666 La Jolla Blvd. #92, La Jolla, CA 92037. 


WANTED: Episodes of "HEIL HONEY, I'M HOME", an obscure sitcom 
from England about Adolf Hitler. Call or write c/o FILM THREAT VIDEO 
GUIDE and name your price. 


STAR TREK FANS: BE ASTAR! Send us your tape and prove you are 
the biggest fan. The best will star in a tape featuring fans from around the 
world. Cut off date: January 31, 1991. Send to: BIG FUN TREKKIES, 
919 S. Main St. Suite 104, Royal Oak, MI 48067. 


ZODIAC KILLER INFO WANTED: San Francisco or New York—articles, 
books, tapes or anything! | need it! Write to Dave Williams c/o FILM 
THREAT VIDEO GUIDE. 


FREE listings for FESTIVALS and EVENTS. Send a release exactly as 
you want it printed—50 words max. Send to: FILM THREAT VIDEO 
GUIDE CLASSIFIED LISTINGS, PO Box 3170, Los Angeles, CA 90078- 
3170, U.S.A. 


FAIR VISION RATIO, a national open screening and exchange program of 
new works in film and video, is seeking submissions. Send tapes in 3/4”, 
VHS, or Super 8, 16mm film with SASE to: Fair Vision Ratio, $11 
Contemporary Arts, 117 Yale Avenue North, Seattle, WA 98109. 

Contact Alan Pruzan at (206) 682-6552. “Get Pruzaned!" 


YAMAGATA INTERNATIONAL DOCUMENTARY FILM FESTIVAL, No 
Fee! Films must be received by March 31, 1991. Festival runs October 7- 
13, 1991. Send for information: Yamagata International Documentary Film 
Festival, Kitagawa Bldg., 4th Floor, 6-42 Kagurazaka, Shinjuku-ku, TOKYO 
162 JAPAN. Tel: (03) 266-9704, Fax: (03) 266-9700. 


EMPLOYMENT OPPORTUNITIES with 
FIiLM THREAT 


FILM THREAT is looking for ambitious people to participate in our 
expansion in 1991. Be a part of a new generation of writers, filmmakers 
and artists. If you want to have a fun job, these positions may interest you. 
Send resume and daytime phone number-put job title on envelope. Send 
to: FILM THREAT JOBS, PO Box 3170, Los Angeles, CA 90078-3170, 
U.S.A. All resumes must be received by January 31, 1991. 


EDITOR, strong writing, research and interviewing skills. Macintosh 
computer experience, knowledge of Quark is a plus. Send salary 
requirements and writing samples. Must live in Los Angeles area or be 
willing to relocate. 


ADVERTISING DIRECTOR, ability to manage regional ad reps and 
orchestrate all advertising for magazine. Experience with magazine 
launches and large ad accounts. Eam salary and commission bonuses. 
Must live in Los Angeles area or be willing to relocate. 


REGIONAL ADVERTISING SALES REPS, commission only. Flexible 
hours with opportunity for fun and money once you've established a large 
client base. Regional reps needed in Los Angeles and New York area. 


HAVE YOU GOT A VIDEO CAMERA? FILM THREAT VIDEO will pay you 
$10 per minute of footage used. Anything demented and too unusual for 
America's Funniest Home Videos? Send it to us! Make sure to include 
model releases, address and phone number—enclose and SASE is you 
wish to have your tape returned. 


FILM THREAT 
VI Be | 


WE WANT SHORT FILMS! FILM THREAT VIDEO will pay you for your 
short film project. Send it to us! Make sure to include model releases, 
address and phone number—must enclose an SASE if you wish to have 
your tape returned. 


INTERNSHIPS 


Get credit for school. You won't make much money but think of the 
experience! Talk with your school counselor about a work-study program. 


EDITORIAL ASSISTANT, must not mind doing menial tasks, errands, 


_ going to movies for FREE, or big Hollywood parties. May also be required 


to write reviews and do interviews. 


FILMMAKERS, needed to DIRECT & PRODUCE film and video segments 
for FILM THREAT VIDEO. Send us your reel (on VHS) or a letter 
describing a proposed project. Enclose an SASE if you wish to have your 
material returned. 


50,000 readers will. 
see your ad in 
FILM THREAT 
VIDEO GUIDE. 


Write or call for our rate card. © 


(213) 467-4673 


BTR HPAA NEVER APPROVED TH KIND OF HORROR 


Video is free from the restrictions 
placed on mainstream movies. 
That's why DARK ROMANCES 
won’t be coming to your local 
theater and it will never be on tv! 
It can only be seen on tape! 


“If you enjoy horror anthology movies and. 
TV shows like Monsters, but find them too 
tame (or toovsilly), these low budget tapes. 
offer sex, drugs, and violence.” 

-Michael Weldon, Psychotronic Video 


“Astounding.” 
-Clive Barker 


if 


“Hitchcock through the eyes of a woman.’ 
-Forry Ackerman 


“Go out and get.a cheeseburger, this one’s 
worth it!” 
-Stephen King - 


“Most superb production values I’ve ever 
seen in a video feature.” 
_ , *sLA Weekly » 


TWO VOLUMES OF TERROR! 
Either volume-$24.95 or 
get both volumes for only 
$39.95. 


| NIGHTFALL PRODUCTIONS, INC 
Featuring Brinke Stevens 


Produced by Mark Shepard & Patricia Miller 


VOLUME | (103 minutes) . PET SHOP OF DEATH - Comic episode of a pet and its 


THE BLACK VEIL - Grand Guignol in Paris turn of the Sener waleeny revenge of 1s dome au We. | 
Sentry fuens from the plage tothe andience, LAST LOVE - Directed by Tales From the Darkside’s John 
LISTEN .TO MIDNIGHT - Teenage vampires on their first Pry Dey hiaresonime > Wee cee Weel Bensead 


boyfriend with terrifying results. 
WHAT GOES AROUND... - A femme fatale seeks out artists to 


night out. Wild imagery with girls that get “real” friendly. 


VOLUME II (100 minutes) rid them of their talents in grisly ways. | 
SHE’S BAD, SHE’S BLONDE, SHE’S LUNCH - Late great 
Fox (Repo Man) Harris and his monster/girlfriend in : tale of : AVA! LABLE 


a heist gone wrong at lover's lane. 2) N Ly 


CARDINAL SIN - When Marley gets caught reading “dirty” 
magazines he is driven to mur a : - a THRO UGH 


